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LAND ACKNOWLEDGEMENT 
We should take a moment to acknowledge the land on which we are gathered. For thousands of years, this 

land has been the home of Patwin people. 

Today, there are three federally recognized Patwin tribes: Cachil DeHe Band of Wintun Indians of the Colu-
sa Indian Community, Kletsel Dehe Wintun Nation, and Yocha Dehe Wintun Nation. 

  
The Patwin people have remained committed to the stewardship of this land over many centuries. It has 

been cherished and protected, as elders have instructed the young through generations. We are honored 
and grateful to be here today on their traditional lands.

 
diversity.ucdavis.edu



Welcome to the 24-25 Season at the Robert and Margrit Mondavi Center for the 
Performing Arts, UC Davis. 

Whether you’re a returning patron or joining us for the first time, we’re grateful for 
your support of live performance. I’m so happy you’ve decided to come see a show.

This is my first full season as the Mondavi Center’s new Executive Director. This 
year, we’ve chosen Designed for Discovery as our theme and our guiding principle. I 
believe it’s critical that we not only bring you the familiar names you know and love, 
but also introduce artists that are new to you, and support the rising generation of 
exceptional talent.

Our classical offerings therefore begin with a Mondavi Center debut by 28-year-
old violinist Randall Goosby, as part of the London Philharmonic Orchestra’s first 
appearance. As the L.A. Times so aptly put it, “Goosby plays like an angel.” 

As well, our programming this fall features 15 Mondavi Center debuts. Like Goosby, 
several of these artists are early in their careers, offering you a brilliant glimpse of 
the future of the performing arts.

Our fall first-timers cohort is comprised of an eclectic and deeply talented bunch. 
Jazz artists Sean Mason and Youn Sun Nah join us for three shows each, in the 
intimate Vanderhoef Studio Theatre. 25-year-old vocalist Ekep Nkwelle makes 
her Mondavi Center debut with the Jazz at Lincoln Center Orchestra. We have 
new modern dance from the Asian diaspora, with work from Claudine Naganuma, 
SanSan Kwan, and Cloud Gate Dance Theatre of Taiwan. And we offer you some 
hilarious and poignant evenings of spoken word with WNBA Star Brittney Griner, 
futurist Baratunde Thurston, comic W. Kamau Bell, and the one and only Astria 
Suparak.

In another Mondavi Center first, thanks to the Manetti Shrem Opera Program 
at Festival Napa Valley, our fall programming includes a fully staged opera with 
orchestra. Whether or not you think you’re an opera fan, I encourage you to join 
us for Donizetti’s wonderful comedy, Don Pasquale. This fresh take on a classic is 
proof that opera remains relevant, and powerful, and can be a lot of fun.

As always, we’re glad you’re here!

Thank you,
Jeremy Ganter
Executive Director

A Season of Firsts
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ROBERT AND MARGRIT MONDAVI CENTER FOR THE PERFORMING ARTS PRESENTS  

Alexander String Quartet 
with Robert Greenberg

Zakarias Grafilo and Yuna Lee, Violins
Davis Samuel, Viola
Sandy Wilson, Cello

Robert Greenberg, Lecturer 

PROGRAM

String Quartet No. 10 in E-flat Major, Op. 74 “Harp” Ludwig van Beethoven
Poco adagio – Allegro (1770-1827) 
Adagio ma non troppo
Presto 
Allegretto con Variazioni

INTERMISSION
 

String Quartet No. 14 in D Minor, D. 810 “Death and the Maiden” Franz Schubert
Allegro (1797-1828)
Andante con moto
Scherzo: Allegro molto
Presto

*PROGRAM SUBJECT TO CHANGE*
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Program Notes 
String Quartet in E-flat Major, Op. 74 
“Harp” (1809)
LUDWIG VAN BEETHOVEN
Born in Bonn, German, December 16, 1770 
Died in Vienna, Austria, March 26, 1827
Beethoven’s middle-period quartets proved difficult for 
audiences from the very beginning. The exception is the 
lovely Quartet in E-flat major, Opus 74, long nicknamed the 
“Harp.” In contrast to the other middle quartets, this one is 
full of graceful music executed with consummate technical 
skill. No battles are fought and won here – instead one 
savors the calm pleasures of what is perhaps Beethoven’s 
most relaxed string quartet.

Yet this music was composed during a difficult time for 
Beethoven, the year 1809. That year, French armies under 
Napoleon bombarded and occupied Vienna, forcing most 
of the city’s nobility and many of Beethoven’s friends to 
flee (the composer himself hid in his brother’s basement 
during the bombardment with a pillow held tightly around 
his head). And it was during the French occupation that 
Beethoven’s old teacher Haydn died. Anguished, Beethoven 
wrote to his publishers: “We are enjoying a little peace 
after violent destruction, after suffering every hardship 
that one could conceivably endure. I worked for a few 
weeks in success, but it seemed to me more for death than 
for immortality.” Beethoven’s music from 1809, however, 
shows little trace of his anxieties: from early in that year 
came the noble “Emperor” Concerto, and after completing 
the quartet (probably in September 1809) Beethoven set to 
work on the incidental music to Goethe’s Egmont.

The first movement of the quartet opens with a slow 
introduction whose chromaticism creates an uncertain 
tonality; from this tonal blur, the main theme of the 
Allegro establishes the unequivocal key of E-flat major. 
Very quickly come the pizzicatos that have earned this 
quartet the (not particularly appropriate) nickname “Harp.” 
The development is quite active, and the recapitulation 
features a near-virtuoso first violin part that goes swirling 
across all four strings before the movement’s vigorous 
close. The Adagio ma non troppo can be described simply 
– this is lovely music. It is built on one of Beethoven’s 
most attractive lyric ideas, which develops across three 
repetitions, each elaborated differently. Throughout, 
Beethoven constantly reminds all four performers: 
cantabile and espressivo.

By contrast, the Presto bristles with energy. It bears a 
strong resemblance to the scherzo movement of the Fifth 
Symphony, composed two years earlier: both are in C 

minor, both are built on the same characteristic rhythm, 
and both feature fugal writing in the trio section. Yet where 
the third movement of the symphony builds through a 
huge crescendo to a triumphant finale, Beethoven winds 
this movement in the quartet down very carefully, and the 
finale that follows seems intentionally anti-climactic. It 
is a variation movement consisting of an almost innocent 
theme, six variations, and a coda; the odd-numbered 
variations tend to be vigorous and fast, the even-numbered 
lyric and gentle. The sixth variation gives way to a coda that 
extends the theme and leads to a wonderful – and very 
appropriate – conclusion: a great rush of sixteenth-notes 
powers the coda fortissimo to the very close where instead 
of hammering out a cadence, Beethoven concludes with 
two tiny and gentle chords. It is a conclusion brilliant in its 
understatement.

String Quartet No. 14 in D Minor, D. 810 
“Death and the Maiden” (1824)
FRANZ SCHUBERT
Born in Vienna, Austria, January 31, 1797; died in 
Vienna, Austria, November 19, 1828
In the fall of 1822 Schubert became extremely ill, and every 
indication is that he had contracted syphilis. The effect on 
him — physically and emotionally — was devastating. He 
was quite ill throughout 1823, so seriously in May that he 
had to be hospitalized. His health had in fact been shattered 
permanently, and he would never be fully well again; the 
cause of his death five years later at 31, officially listed as 
typhoid, was probably at least partially a result of syphilis. 
Emotionally, the illness was so destructive that he never 
went back to complete the symphony he had been working 
on when he contracted the disease — it would come to be 
known as the “Unfinished.”

By early 1824 Schubert had regained some measure of 
health and strength, and he turned to chamber music, 
composing two string quartets, the second of them in D 
minor. The nickname Der Tod und Das Mädchen (“Death 
and the Maiden”) comes from Schubert’s use of a theme 
from his 1817 song by that name as the basis for a set of 
variations in the quartet’s second movement. In the song, 
which sets a poem of Matthias Claudius, death beckons 
a young girl; she begs him to pass her over, but he insists, 
saying that his embrace is soothing, like sleep. It is easy 
to believe that, under the circumstances, the thought of 
soothing death may have held some attraction for the 
composer.

The quartet itself is extremely dramatic. The Allegro rips to 
life with a five note figure spit out by all four instruments. 
This hardly feels like chamber music. One can easily 
imagine this figure stamped out furiously by a huge 
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orchestra, and the dramatic nature of this movement marks 
it as nearly symphonic (in fact, Gustav Mahler arranged this 
quartet for string orchestra in 1894, and that version is still 
performed and recorded today). A gentle second subject 
brings a measure of relief, but the hammering triplet of the 
opening figure is never far away — it can be heard quietly in 
the accompaniment, as part of the main theme and as part 
of the development. The Allegro, which lasts a full quarter 
of an hour, comes to a quiet close with the triplet rhythm 
sounding faintly in the distance.

The Andante con moto is deceptively simple. From the 
song Der Tod und Das Mädchen, Schubert uses only death’s 
music, which is an almost static progression of chords; the 
melody moves quietly within the chords. But from that 
simple progression Schubert writes five variations that are 
themselves quite varied — by turns soaring, achingly lyric, 
fierce, calm — and the wonder is that so simple a chordal 
progression can yield music of such expressiveness and 
variety.

After two overpowering movements, the Scherzo: Allegro 
molto might seem almost lightweight, for it is extremely 
short. But it returns to the slashing mood of the opening 
movement and takes up that same strength. The trio sings 
easily in the lower voices as the first violin flutters and 
decorates their melodic line; an unusual feature of the 
trio is that it has no repeat — Schubert instead writes an 
extension of the trio, almost a form of variation itself.

The final movement, appropriately marked Presto, races 
ahead on its 6/8 rhythm. Some listeners have felt that this 
movement is deathhaunted, and they point out that its 
main theme is a tarantella, the old dance of death, and that 
Schubert also quotes quietly from his own song Erlkönig. 
Significantly, the phrase he quotes in that song sets death’s 
words “Mein liebes Kind, komm geh mit mir” (My dear 
child, come go with me), which is precisely the message of 
the song Der Tod und das Mädchen. What this movement 
is “about” must be left to each listener to decide, but it 
is hard to believe this music deathhaunted. The principal 
impression it makes is of overwhelming power — propulsive 
rhythms, huge blocks of sound, sharp dynamic contrasts 
— and the very ending, a dazzling rush marked Prestissimo 
that suddenly leaps into D major, blazes with life.

Program notes by Eric Bromberger
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The Alexander String Quartet
ZAKARIAS GRAFILO, VIOLIN
YUNA LEE, VIOLIN
DAVIS SAMUEL, VIOLA
SANDY WILSON, CELLO
Having performed in the major music capitals of five 
continents over more than four decades, the Alexander String 
Quartet remains among the world’s premier ensembles. 
Making its home base in San Francisco since 1989, the Quartet 
has been a vital artistic presence in the Bay Area community 
and beyond, both as Directors of the May T. Morrison Center’s 
Chamber Music Instructional Program at SFSU, and as 
Ensemble in Residence of San Francisco Performances. Their 
sustained activities, at work in advancing the cause of small 
ensemble study in public and private schools and in continuing 
educational and senior environments, locally and abroad has 
been exemplary. Admired widely for its interpretations of 
Beethoven, Mozart, Bartók and Shostakovich, the quartet’s 
recordings have won international critical acclaim. 

Founded in New York City in 1981, the ensemble quickly 
captured attention, initially by winning the Concert Artists 
Guild Competition in 1982 leading to their critically acclaimed 
Carnegie Hall Debut that spring. They subsequently became 
the first American quartet to win the London (now Wigmore) 
International String Quartet Competition in 1985. The 
Alexander String Quartet are recipients of honorary degrees 
from Allegheny College and St. Lawrence University, as well as 
Presidential medals from Baruch College (CUNY) where they 
taught for more than 30 years.

Since its inception, the Alexander String Quartet has trained 
generations of gifted performers, emerging string quartets, 
and talented young musicians destined to pass on their 
knowledge and love of music as teachers in schools across 
the globe. The 2024-25 calendar marks their 44th and final 
celebratory season incorporating concert and teaching 
activities in the Northwest and Northeast US as well as in 
Europe. 

The Alexander String Quartet has performed at Lincoln 
Center, the 92nd Street Y, the Metropolitan Museum, Jordan 
Hall, the Library of Congress, and appeared as guests at 
universities including Yale, Princeton, Stanford, Lewis & Clark, 
UCLA, and many more. Numerous overseas tours include the 
U.K., the Czech Republic, the Netherlands, Italy, Germany, 
Spain, Portugal, Switzerland, France, Greece, the Republic of 
Georgia, Argentina, Panamá and the Philippines. Their visit 
to Poland’s Beethoven Easter Festival is beautifully captured 
in the 2017 award-winning documentary, Con Moto: The 
Alexander String Quartet.

Joyce Yang, Marc-André Hamelin, Richard Stoltzman, Joyce 
DiDonato, Midori, Lynn Harrell, Branford Marsalis, David 
Sánchez, Jake Heggie, Augusta Read Thomas, Tarik O’Regan, 
Wayne Peterson and Samuel Carl Adams are only a few of the 

many distinguished instrumentalists, singers and composers 
with whom the Alexander String Quartet has collaborated 
in performance and recording projects crossing genres from 
classical to jazz, rock and folk in its more than four decades of 
music making. Their most recent collaborative project, “British 
Invasion,” brought the Quartet together with guitarist William 
Kanengiser to explore the music of Sting, Led Zeppelin, 
John Dowland and the Beatles by way of contemporary 
composers Ian Krouse, Dušan Bogdanović and Leo Brouwer. 
The Quartet enjoys a long-standing collaboration with the 
richly entertaining composer-lecturer, Robert Greenberg, with 
whom it has presented a series of concerts every season with 
San Francisco Performances and at the Mondavi Center at the 
University of California in Davis. These concerts have provided 
a deep dive into the history and essence of the works being 
presented in addition to a full performance of each piece.

Recording for the Foghorn Classics label, the Alexander String 
Quartet’s extensive recording catalogue includes complete 
string quartet cycles by Bartók, Beethoven, Brahms, Kodály, 
and Shostakovich. Their most recent release is the third 
installment of a Mozart chamber music project, “Apotheosis 
Volume 3,” featuring the string quintets of Mozart with violist 
Paul Yarbrough. Apotheosis Volumes 1 & 2, released in 2018 
and 2019, featured the late string quartets and piano quartets 
(with Joyce Yang) of Mozart. Both recordings received critical 
acclaim (“These are by far, hands down and feet up, the 
most amazing performances of Mozart’s two piano quartets 
that have ever graced these ears.” –Fanfare). Other major 
recordings include the 2020 release of the Mozart and Brahms 
clarinet quintets (with Eli Eban) and the 2019 release, “Locale,” 
featuring Dvořák’s “American” quartet and piano quintet 
(with Joyce Yang). Their recording catalogue also includes 
the Mahler Song Cycles in transcriptions for mezzo-soprano 
(with Kindra Scharich) and string quartet by the Quartet’s first 
violinist, Zakarias Grafilo.

The Alexander String Quartet performs on Michael Fischer and 
unlabeled circa 1800 Italian violins, a Hiroshi Iizuka viola and a 
Francis M. Kuttner cello. They have also had the distinct honor 
on numerous occasions to record and perform on a matched 
set of instruments known as the Ellen M. Egger Quartet, made 
in San Francisco by the late Francis M. Kuttner.

The Alexander String Quartet is represented by
BesenArts LLC
7 Delaney Place

Tenafly, NJ 07670-1607
www.BesenArts.com

The Alexander String Quartet records for FoghornClassics
www.asq4.com
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Robert Greenberg
Robert Greenberg was 
born in Brooklyn, New 
York in 1954, and has lived in 
the San Francisco Bay Area 
since 1978. Greenberg 
received a B.A. in music, 
magna cum laude, from 
Princeton University in 1976. 
His principal teachers at 
Princeton were Edward Cone, 
Daniel Werts and Carlton 
Gamer in composition, 
Claudio Spies and Paul 
Lansky in analysis, and 
Jerry Kuderna in piano. In 

1984, Greenberg received a Ph.D. in music composition, with 
Distinction, from the University of California, Berkeley, where 
his principal teachers were Andrew Imbrie and Olly Wilson in 
composition and Richard Felciano in analysis.

Greenberg has composed over fifty works for a wide variety of 
instrumental and vocal ensembles. Recent performances of his 
works have taken place in New York, San Francisco, Chicago, Los 
Angeles, England, Ireland, Greece, Italy, and The Netherlands, 
where his Child’s Play for String Quartet was performed at the 
Concertgebouw of Amsterdam.

Greenberg has received numerous honors, including being 
designated an official Steinway Artist, three Nicola de 
Lorenzo Composition Prizes and three Meet-The-Composer 
Grants. Notable commissions have been received from the 
Koussevitzky Foundation in the Library of Congress, the 
Alexander String Quartet, the San Francisco Contemporary 
Music Players, San Francisco Performances and the XTET 
ensemble. Greenberg is a board member and an artistic director 
of COMPOSERS, INC., a composers’ collective/production 
organization based in San Francisco. His music has been 
published by Fallen Leaf Press and CPP/Belwin, and recorded on 
the Innova label.

Greenberg has performed, taught and lectured extensively 
across North America and Europe. He is currently music 
historian-in-residence with San Francisco Performances, where 
he has lectured and performed since 1994. He has served on the 
faculties of the University of California at Berkeley, California 
State University East Bay, and the San Francisco Conservatory 
of Music, where he chaired the Department of Music History 
and Literature from 1989-2001 and served as the Director of 
the Adult Extension Division from 1991-1996. Greenberg has 
lectured for some of the most prestigious musical and arts 
organizations in the United States, including the San Francisco 
Symphony (where for ten years he was host and lecturer for 
the Symphony’s nationally acclaimed “Discovery Series”), the 
Chautauqua Institute (where he was the Everett Scholar-in-
Residence during the 2006 season), the Ravinia Festival, Lincoln 
Center for the Performing Arts, the Van Cliburn Foundation, the 
Nasher Sculpture Center, the Dallas Symphony Orchestra, the 
Hartford Symphony Orchestra, Villa Montalvo, Music @ Menlo 
and the University of British Columbia (where he was the Dal 

Grauer Lecturer in September of 2006). In addition, Greenberg 
is a sought-after lecturer for businesses and business schools. 
For many years a member of the faculty at the University 
of Pennsylvania/Wharton School’s Advanced Management 
Program, he has spoken for such diverse organizations as S.C. 
Johnson, Canadian Pacific, Deutsches Bank, the University 
of California/Haas School of Business Executive Seminar, the 
University of Chicago Graduate School of Business, Harvard 
Business School Publishing, Kaiser-Permanente, the Strategos 
Institute, Quintiles Transnational, the Young Presidents’ 
Organization, the World Presidents’ Organization and the 
Commonwealth Club of San Francisco. Greenberg has been 
profiled in the Wall Street Journal, INC. Magazine, the Times of 
London, the Los Angeles Times, the Christian Science Monitor, 
the San Francisco Chronicle, the San Jose Mercury News, the 
University of California Alumni Magazine, Princeton Alumni 
Weekly and Diablo Magazine. For fifteen years Greenberg was 
the resident composer and music historian to National Public 
Radio’s “Weekend All Things Considered” and “Weekend 
Edition, Sunday” with Liane Hansen.

In February 2003, The Bangor Daily News (Maine) referred to 
Greenberg as the “Elvis of music history and appreciation,” an 
appraisal that has given more pleasure than any other.

In May 1993, Greenberg recorded a forty-eight lecture course 
entitled “How to Listen to and Understand Great Music” for 
the Teaching Company/Great Courses Program of Chantilly, 
Virginia. (This course was named in the January, 1996 edition of 
Inc. Magazine as one of “The Nine Leadership Classics You’ve 
Never Read.”) The Great Courses is the preeminent producer of 
college level courses-on-media in the United States. Twenty-
Five further courses, including “Concert Masterworks,” “Bach 
and the High Baroque,” “The Symphonies of Beethoven,” 
“How to Listen to and Understand Opera,” “Great Masters,” 
“The Operas of Mozart,” “The Life and Operas of Verdi,” “The 
Symphony,” “The Chamber Music of Mozart,” “The Piano 
Sonatas of Beethoven,” “The Concerto,” “The Fundamentals 
of Music,” “The String Quartets of Beethoven,” “The Music of 
Richard Wagner” and “The Thirty Greatest Orchestral Works” 
have been recorded since, totaling over 550 lectures. The 
courses are available on both CD and DVD formats and in book 
form.

Dr. Greenberg’s book, How to Listen to Great Music, was 
published by Plume, a division of Penguin Books, in April, 2011.

Greenberg lives with his children Lillian and Daniel, wife Nanci, 
and a very cool Maine coon (cat) named Teddy in the hills of 
Oakland, California.



The Art of  
Giving 
The Mondavi Center is deeply grateful 
for the generous contributions of our 
dedicated patrons. Your gifts are a tes-
tament to the value of the performing 
arts in our lives.  
 
Annual donations to the Mondavi 
Center directly support our operating 
budget and are an essential source of 
revenue. Please join us in thanking our 
loyal donors whose philanthropic sup-
port ensures our future ability to bring 
great artists and speakers to our region 
and to provide nationally recognized 
arts education programs for students 
and teachers. 

For more information on supporting the 
Mondavi Center, visit MondaviArts.org 
or call  530.752.7354. This list reflects all 
gifts received as of August 30, 2024.

COLORATURA CIRCLE 
$50,000 and above
James H. Bigelow†
Patti Donlon†
The Nancy and Hank Fisher Family Fund
Bill and Nancy Roe*

IMPRESARIO CIRCLE
$25,000 – $49,999
Clairelee Leiser Bulkley* 
Thomas and Phyllis Farver*

VIRTUOSO CIRCLE
$16,500 - $24,999
Karen Broido*
Judith Bailey Gabor and Elizabeth Gabor
Wanda Lee Graves & Steve Duscha 
Anne Gray†
Benjamin and Lynette Hart*
Mary B. Horton*

MAESTRO CIRCLE
$11,000 - $16,499
 Susie Burton°
Martin Camsey and Randy Reynoso
Chan Family Fund†
John and Lois Crowe*

Dean and Karen† Karnopp*

Wayne and Shari Eckert
Hansen Kwok 
Diane Marie Makley†*

John and Grace† Rosenquist
Christian† and Mariana Sandrock
Raymond Seamans and Ruth Elkins 
The Lawrence Shepard Family Fund
Rosalie Vanderhoef*

Elizabeth and Yin Yeh

BENEFACTOR CIRCLE
$7,500 - $10,999
Carla F. Andrews
Wayne and Jacque Bartholomew
Jo Anne Boorkman*

J. Terry and Susan Eager
Sandy Enders
Catherine and Charles Farman
Janlynn Robinson Fleener & Clif 

McFarland
Karen Heald and K.C. McElheney
Richard and Kyoko Luna Family Fund
Bob and Barbara Leidigh

Garry Maisel 
Brian K. Tarkington and Katrina 

Boratynski
George and Rosemary Tchobanoglous
Joe Tupin
Eleanore Wolpaw  

PRODUCER CIRCLE
$3,750 - $7,499
Lydia Baskin*

Cordelia S. Birrell
Caroline Cabias 
Capay Canyon Ranch
Sandra Togashi Chong and Chris Chong*

Michele Clark and Paul Simmons
Michael and Kevin Conn
Jim and Kathy Coulter*

Marilyn Dewey 
Allison and Jeremy Ganter 
John C. Gist Family
Ed and Bonnie Green*

Charles and Ann Halsted
Judith Hardardt 
Dee Hartzog 
Donine Hedrick and David Studer
D. Kern and Elizabeth Holoman 
In Memory of Christopher Horsley*

Teresa Kaneko*

Jane and Bill Koenig
Brian and Dorothy Landsberg
Linda Lawrence
Claudia and Allan Leavitt
Robert and Betty Liu
Debbie Mah† and Brent Felker*

Yvonne Marsh†
Robert and Margaux McMillan 
Barbara Moriel 
J and B Ouyang 
Georgia Paulo
Donna and Eric Prebys
Warren G. Roberts and Jeanne Hanna 

Vogel*

Liisa A. Russell
Neil and Carrie Schore
Tom and Meg Stallard*

Tom and Judy Stevenson 
Tony and Joan Stone 
Ed Telfeyan and Jeri Paik-Telfeyan
Denise Verbeck and Judy Persin 
Ken Verosub and Irina Delusina
John D. Walker
Judy Wydick

* Friends of Mondavi Center      †Mondavi Center Advisory Board Member       °In Memoriam

We mourn the passing 
of our dear friends and 

supporters:

Ralph Bulkley  
1939-2024

Bruce R. Dewey  
1937-2024 

Wanda Lee Graves  
1933-2024

Joseph P Tupin, Sr. 
1934-2024



* Friends of Mondavi Center       †Mondavi Center Advisory Board Member       ° In Memoriam

DIRECTOR CIRCLE
$1,750 - $3,749
Drs. Ralph and Teresa† Aldredge
Elizabeth and Russell Austin 
Kristen and Alan Bennett
Don and Kathy Bers
Ed Bonni 
Marguerite Callahan 
Margaret Chang and Andrew 

Holz
Pat Chirapravati, Richard 

Breedon and Rosa Marquez
Brett Daly 
In honor of Diversity, Equity  

and Inclusion
Joyce Donaldson*

Jolán Friedhoff and Don Roth 
Cynthia Gerber 
Karl Gerdes and Pamela Rohrich
Deborahann and James Gilles
Darrow and Gwen Haagensen
Dr. Eva G. Hess
James and Nancy Joye
Barbara Katz
Susan Kauzlarich and Peter 

Klavins
Robert and Cathryn Kerr
Barry and Gail Klein*

Helen Krell, M.D. and Jess Hollor
Steve Kyriakis and Matthew 

Donaldson 
Arthur Lawyer*

Lin and Peter Lindert
Natalie MacKenzie*

Tom and Kathy Magrino
Dennis H. Mangers and Michael 

Sestak
Susan Mann
Ann Mansker
In Memory of William F. McCoy
Sally McKee
Augustus Morr
Mary L. McKinnon 
Memory of Katherine Morgan 
Robert Ono and Betty Masuoka
John Pascoe and Susan Stover
Linda and Lawrence Raber 
Joanna Regulska and Michael 

Curry
Kay Resler*

Maureen and Marshall Rice 
James D. and Lori Korleski 

Richardson
Patricia H Ronald*

Dwight E. and Donna L. Sanders
Janet Shibamoto-Smith and 

David Smith 
Ed and Karen Schelegle

Les and Mary Stephens-DeWall
Elizabeth St. Goar
Walt Stone and Ann Cassidy-

Stone
Rosalind Tyson*

Dale and Jane Wierman 
Jennifer Wu
Paul Wyman
And 2 donors who prefer to  

remain anonymous

ENCORE CIRCLE
$700 - $1,749
Michael and Shirley Auman*

Joseph Murray Baria
Simon and Cindy Cherry
Terry L Davison
Judy and David Day
Dotty Dixon 
Anne Duffey
Nancy and Don Erman
Russell and Sharon Ewers
Robert and Eleanor Fairclough
Robert and Melanie Ferrando
Richard Graves*

Karen Griffin
In memory of Karen D Horobin
Joseph Kiskis and Diana Vodrey
Paul Kramer
Paula Kubo
Allan and Norma Lammers
Ellen Jane Lange*

Laura and Bill Lacy
Michael and Sheila Lewis 
Sue and Ed Macdonald 
In Memory of Grace R. McMorrow
Roland and Marilyn Meyer
Judith E. Moores in Memory of 

Eldridge M. Moores
Janet and Robert Mukai
Robert and Susan Munn  
Rebecca Newland
Tiffany Redmon and Jon Blumberg
Karen and Ed Street*

Roseanna Torretto 
Dr. Lyn Taylor and Dr. Mont 

Hubbard
Steven and Andrea Weiss
James and Lee Wockenfuss
Gayle K. Yamada* and David H. 

Hosley
Karen Zito

And 1 donor who prefers to  
remain anonymous

ORCHESTRA CIRCLE
$350 - $699
Jose and Elizabeth Abad 
Madalon Amenta*

Heidi and John Arnold

Charlie and Diane Bamforth
In Memory of Rimini Bartolini
Paul and Linda Baumann
Barbara and Ken Celli 
Ping Chan* 
Jacqueline Clavo-Hall 
Amy Chen and Raj Amirtharajah 
Craig Clark and Mary Ann Reihman 
Ann and Fred Costello
In memory of David Covin
Sandy Enders
David and Kerstin Feldman
Maureen Fitzgerald and Frank 

DeBernardi
In honor of Robin Frank 
Don and Sharon Hallberg 
Jacqueline Harris in memory of 

Robert Ira Harris 
Leonard and Marilyn Herrmann 
John and Katherine Hess
Jeanette Hill
Michael and Peggy Hoffman
Robert and Marcia Jacobs 
Dr. and Mrs. Ron Jensen
Diane and Don Johnston
Weldon and Colleen Jordan
JoAnn Joye 
Ellen Lange
Nancy Lazarus MD and David Siegel 

MD 
Ernie and Mary Ann Lewis
Paul Kramer
Randall Lee and Jane Yeun
Ann Lincoln and Dan Shadoan
Elizabeth and John MacMorris
Jayne Maerker 
Bunkie Mangum
Leslie and Michael Maulhardt*

Kate Mawdsley*

Marjorie Maxwell and Bruce 
Hartsough

Nancy Nolte and James Little 
Pam Pappone
Jana and John Perry
John and Rebecca Petrik
Dr. David Rausch 
Martha and Fred Rehrman
Sara Ringen
Warren Roos
Ruth Rosenberg and Joe Gibson
Janet F. Roser, Ph.D.
Robert J Ruxin
Hugh and Kelly Safford
Paula Smith-Hamilton and John 

Hamilton 
Roger and Freda Sornsen 
Helen Thomson 
Linda Trowbridge 
Robert Twiss
In memory of Helen Harris Voss
Andrew and Vivian Walker
Tom Wilson 
Iris Yang and Rich Brown

Melanie and Medardo Zavala 
Karl and Lynn Zender

MAINSTAGE CIRCLE
$125 - $349
Steve and Mary Amesbury 
Paul and Victoria Akins
Penny Anderson
Alex Ardans 
Scott Arrants and Michelle 

Johnston
Carole Barnes
Carol Benedetti
Bevowitz Family
Dr. Robert and Sheila Beyer
Elizabeth Bianco
John and Katy Bill
Stephen G. Blake and Donna 

Anderson
Caroline Bledsoe*

Fred and Mary Bliss
Judith Blum
Brooke Bourland
Carol Boyd*

Robert Brodberg 
Dan and Amy Brugger
John and Christine Bruhn
Seth Brunner and Linda Clevenger
Peg and Steve Brush*

Margaret Burns and Roy W. 
Bellhorn 

Meredith Burns 
Ann Imrie Camp
Marita Cantwell
Barbara Carter
Anne and Gary Carlson
Susan and Michael Chait*

Hsiu Jan Chen 
Carol Christensen*

Lesli and John Chuck
Michael and Lisa Chun
Gail Clark
Linda Cline
Kathleen Conrad
Gail and John Cooluris
Catherine Coupal
Victor Cozzalio and Lisa Heilman-

Cozzalio
Nita A. Davidson
Sandra Lee and Dean Davies
Eric T. Davis*

Fred Deneke and Jim Eastman
Carol Dependahl-Ripperda
Jonathan Diamant
Tamara N Dunn, PHD 
Moira W Dykstra
Laura Eisen and Paul Glenn
DeNelle Ellison 
Carol A. Erickson and  

David W. Phillips 
Eleanor E. Farrand
Robin and Jeff Fine



Daphna Fram
For the Friends of Mondavi
Lou Fox and Marnelle Gleason
Bob and Pat Gonzalez
Daphna Fram
Larry Friedman and Susan Orton
Edwin and Sevgi Friedrich*

Nancy Gelbard and David Kalb
Ms. Cynthia Amelia Gatlin
Candace Gilmore
Mr. Douglas Gramlow
Jeffrey and Sandra Granett
Susan Greenwald
Paul and Carol Grench 
Dana and Douglas Gross Angela 

Haczku 
Myrtis Hadden 
Don and Sharon Hallberg 
Kitty Hammer 
P. and M. Handley
Laurie and Jim Hanschu
Robin Hansen and Gordon Ulrey 
Sue and Bob Hansen*

Shawn and Pamela Harder
David and Anne Hawke
Cynthia Hearden
Zheyla Henriksen
Rand and Mary Herbert
Clyde Hladky and Donna Odom 
Ron Hoffman
Sharna and Mike Hoffman
Sharon Inkelas 
Hiram Jackson
Karen Jetter

Mun Johl
Ben Johnson
Andrew and Merry Joslin 
Virginia Joyce and Oliver Stanton 
Beth Kaffka 
David Kalb and Nancy Gelbard 
Shari and Tim Karpin
Patricia Kelleher* 
Jodi Ketelsen and Doug Playter 
Mr. Leonard Keyes 
Mr. Michael Koltnow
Kathryn Kinsella*

Ruth Ann Kinsella*

Marsha Lang
Susan and Don Larramendy 
Juney and Terry Lee*

Nancy and Steve Lege
Michael Leibowitz
Robert Lew and Marion Franck 
Evelyn A. Lewis*

Elizabeth Leyson
Mary Ann Limbos and Ralph 

Robinson
Barbara Linderholm
John MacMorris 
Karen Majewski
Pam Marrone and Mick Rogers 
J. A. Martin
Beryl Michaels and John Bach
Sydney Moberg
Vicki and Paul Moering
Irene Montgomery
Hallie Morrow
Marcie Mortensson

Bill and Diane Muller
Robert and Kinzie Murphy
Margaret Neu*

Douglas Neuhauser
Kim T Nguyen
Denyse Nishio, MD*

Jeffrey Noma
Catherine and James Norvell
Jeri and Cliff Ohmart*

Dana K. Olsen 
Jim and Sharon Oltjen
Mary Jo B Ormiston
Jessie Ann Owens and Martha 

Macri 
Frank Pajerski
Sue and Jack Palmer
Erin Peltzman
Ann Pelzman
Peter Peterson 
David Phillips
Marjorie Phillips
Pat and Tony Philipps 
Jill and Warren Pickett
Donna Petre and Dennis Styne
Bonnie Ann Plummer*

Ron and Gloria Purnell 
John and Judith Reitan 
David and Judy Reuben
Russ and Barbara Ristine
Kenneth W. Ritt and Pamela Rapp
Denise Rocha
Tracy Rodgers
Frank Roe and Marie Jasieniuk 
Cynthia Ruff* 

Sean and Jodie Rubenstein Ward
Mrs. Mary V Ruiz 
Laurie and Mike Salter
Drs. Joy and Richard Sakai*

Terry Sandbek and Sharon Billings
Glenn Sanjume
Leon Schimmel and Annette Cody 
Jean Snyder 
Levy and Judy St. Mary 
Hollis Sweet*

Kim Talbert*

Carolyn K Teragawa
Virginia Thigpen
William and Esther Tournay
Robert and Victoria Tousignant
Merna Villarejo
Janice Waddell and Mike Jones
Dan and Ellie Wendin
Douglas M. West
Martha S. West
Nancy C. White*

Mary Lou Wright
Frieda Yang Music and Mind Studio
Elaine* and Jeff Yee
Frieda Yang Music and Mind Studio
Dorothy Yerxa and Michael 

Reinhart
Iva and Phillip Yoshimura
Marlis and John Ziegler
Dr. Mark and Wendy Zlotlow
Lin Zucconi

And 5 donors who prefer to  
remain anonymous
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You Make the Difference.
Your support helps strengthen the 

performing arts events and education 
programs we offer throughout the region.  

Mondavi Center members receive exclusive 
season-long benefits that help enhance 

their enjoyment of the arts.  

For more information, visit  
mondaviarts.org/support-us  

or call (530) 752-7354

Barbara K. Jackson Rising Stars of Opera
UC Davis Symphony Orchestra and

singers from the San Francisco Opera Center
Sunday, February 2, 2025
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Hans and Salome Abplanalp°
Heidi and John Arnold
Wayne and Jacque Bartholomew
Karen Broido
Ralph° and Clairelee Leiser Bulkley
Susie Burton°
John and Lois Crowe
Dotty Dixon
Hal and Carol Sconyers°

Nancy DuBois°
Roy and Edith Kanoff°
Ruth R. Mehlhaff°
Estate of William and Jean 

Allewelt
Jolán Friedhoff and Don Roth
Anne Gray
Benjamin and Lynette Hart
L.J. Herrig°

Mary B. Horton
Margaret Hoyt
Barbara K. Jackson°
Ruth M. Lawrence°
Robert and Barbara Leidigh
Yvonne LeMaitre°
Jerry and Marguerite Lewis
Robert and Betty Liu
Don McNary°

Joy Mench and Clive Watson Trust
Estate of Verne and Katinka 

Mendel
Kay Resler
Joe and Betty° Tupin
Lynn Upchurch

And 1 donor who prefers to  
remain anonymous

MONDAVI CENTER LEGACY CIRCLE
We thank our supporters who have remembered the Mondavi Center in their estate plans. These gifts make a difference for 
the future of performing arts and we are most grateful.

ARTISTIC VENTURES FUND 
We applaud our Artistic Ventures Fund members, whose major gift commitments support artist engagement fees, 
innovative artist commissions, artist residencies, and programs made available free to the public.
James H. Bigelow
Ralph° and Clairelee Leiser Bulkley
Chan Family Fund
John and Lois Crowe

Patti Donlon
Richard and Joy Dorf°
The Nancy and Hank Fisher 

Family Fund

Wanda Lee Graves° and Steve 
Duscha

Anne Gray
Barbara K. Jackson°

Nancy Lawrence°
Diane Marie Makley
Rosalie Vanderhoef*

ENDOWMENT GIVING
Thank you to the following donors for their special program support
James H. Bigelow
Karen Broido
Ralph° and Clairelee Leiser 

Bulkley

Chan Family Fund
Sandra Togashi Chong
John and Lois Crowe
Richard and Joy Dorf°

Mary B. Horton
Barbara K. Jackson°
Dean and Karen Karnopp
Debbie Mah and Brent Felker

Diane Makley
Bill and Nancy Roe
Rosalie Vanderhoef
Richard and Elizabeth Wennberg

THANK YOU TO OUR CORPORATE SPONSORS

* Friends of Mondavi Center       †Mondavi Center Advisory Board Member       °In Memoriam

Additional support provided by Nugget Markets and J. Lohr Vineyards & Wines  

A special message from Presenting Sponsor, 
Nancy Fisher:
“The Robert and Margrit Mondavi Center for the Performing Arts 
represents an important lifestyle that defines the Davis Commu-
nity. I am so impressed with the talented and versatile programs 
they bring to our community from all over the world that create 
truly exciting performances.
I hope you will attend many programs of your choice and you will 
realize how fortunate we are to have this outstanding Performing 
Arts Center in our community.”

- Nancy Fisher

Note: We apologize if we listed your name incorrectly. Please contact us at 530.752.0563, to inform us of corrections.


