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Discovering What's Next

The artists we select for each Mondavi Center season generally fall into one of two
categories: returning favorites that Mondavi Center audiences are telling us they’d
like to see again; and artists that we believe belong on our stages but haven’t yet
made an appearance.

We adore our relationships with artists making return engagements. Part of the
magic of these returns comes from watching artists evolve their craft and explore
new repertoire, but with the warmth and comfort of seeing an old friend.

An exemplar of the power of long-term relationships is Joshua Bell, who returns in
recital on April 4. Bell first performed at the Mondavi Center in November 2002,
during our inaugural season. He appeared as a guest soloist with the Academy of
St Martin in the Fields, an ensemble he now leads. He was 34 and it had been just
two years since he was deemed one of People magazine’s 50 most beautiful people
in the world. Bell is still a beautiful person, and in ways that run far deeper than a
glossy magazine article.

Over these last 20+ seasons, we've watched a young star become an absolute
legend. At this stage in his career, Bell’s extraordinary tone and mastery of the
repertoire are so remarkable that he sometimes seems superhuman. It has been an
incredible journey so far.

All season long I've been communicating about the idea of discovery, encouraging
you, our wonderful patrons, to embrace the familiar and the beloved while trying
something new. Supporting those artists making their Mondavi Center debuts is
critical to the long-term health of the performing arts.

The collaborative process of discovery, between audiences and arts organizations,
is part of the fuel that feeds the birth of stars. The Joshua Bells of the world, while
in possession of innate and extraordinary talent, have their careers because arts
institutions and arts audiences believed in them, supported them, and showed up
to see them perform.

As the end of my first full season as Executive Director approaches, I'm grateful
that so many of you heeded the call of discovery, supporting our efforts to ensure
avibrant and interesting future for the arts. I’'m sure that the more than 20 artists
that made their Mondavi Center debuts this season are grateful too.

Thank You!

Jeremy Ganter

Executive Director



ROBERT AND MARGRIT MONDAVI CENTER FOR THE PERFORMING ARTS PRESENTS

San Franciseo Symphony

Esa-Pekka Salonen, music director and conductor
Hilary Hahn, violin

PROGRAM

Symphony No. 4 in B-flat Major, Op. 60 Ludwig van Beethoven
Adagio-Allegro vivace (1770-1827)
Adagio
Allegro vivace
Allegro ma non troppo

--- INTERMISSION ---

Violin Concerto in D Major, Op. 61 Beethoven
Allegro ma non troppo
Larghetto
Rondo: Allegro

*PROGRAM SUBJECT TO CHANGE*

Land Acknowledgement 3 e should take a moment to acknowledge the land on which we are gathered. For thousands of
years, this land has been the home of Patwin people. Today, there are three federally recognized Patwin tribes: Cachil DeHe Band
of Wintun Indians of the Colusa Indian Community, Kletsel Dehe Wintun Nation, and Yocha Dehe Wintun Nation.

The Patwin people have remained committed to the stewardship of this land over many centuries. It has been cherished and
protected, as elders have instructed the young through generations. We are honored and grateful to be here today on their
traditional lands.

diversity.uedavis.edu
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Program Notes

Symphony No. 4 in B-flat Major, Op. 60

LUDWIG VAN BEETHOVEN
Born: December 17,1770, in Bonn
Died: March 26,1827, in \lienna
Work Composed: 1806

Ludwig van Beethoven’s Fourth Symphony is probably
the least frequently performed of his hine symphonies,
which reflects less on the work itself than on the other
eight, or at least a handful of them. Viewed in the
context of Beethoven'’s corpus, listeners may be tempted
to focus on what the Fourth Symphony is not, rather
than on whatit s.

What it is not, most immediately, is Beethoven’s Third
Symphony, the Eroica, or Beethoven’s Fifth Symphony,
those two punch-packing, jaw-dropping exercises

in superhuman grandeur and titanic power. Robert
Schumann poetically captured the Fourth’s relationship
to its neighbors when he called it “a slender Grecian
maiden between two Nordic giants.” Berlioz viewed it
as a return to an earlier sound-world. “Here,” he wrote,
“Beethoven entirely abandons ode and elegy, in order

to return to the less elevated and less somber, but not
less difficult, style of the Second Symphony. The general
character of this score is either lively, alert,and gay or of a
celestial sweetness.”

Beethoven was pressed for cash when he wrote his
Fourth Symphony, trying to cover his own expenses

as well as debts piled up by his relatives. Although

he was accustomed to renting modest residences
outside Vienna in which to spend his summers, he
decided to forego that pleasure in 1806, though at

the end of summer he headed with his patron Prince
Lichnowsky to Silesia. During that journey, he and the
prince paid a visit to Count Franz von Oppersdorff, who
maintained a small private orchestra. Oppersdorff was
so enthusiastic about music that he required everyone
on his staff to play an instrument, and he was delighted
to entertain Lichnowsky and Beethoven by having his
musicians perform the composer’s Second Symphony.
Musicological opinion used to hold that the count
offered to commission a symphony, and Beethoven
leapt at the chance. It seems more likely, however, that
Beethoven had already completed the Fourth and that
Oppersdorff offered to purchase rights to it. But if the

count’s orchestra played this music before its Vienna
premiere, we have no record of such a performance.

In any case, when Beethoven offered this piece to his
publishers on September 3, he claimed it was essentially
finished, and it seems that he wrote it not as work for
hire, but simply because he wanted to.

Whatever its genesis, the Fourth Symphony seems to
have given its composer little trouble. Few preliminary
sketches exist, and those that do give no evidence of
the agonizing experimentation and reworking often
apparent in Beethoven’s drafts.

The NMusie

Following in the steps of Haydn (who in 1806 was still
active but emphatically retired), Beethoven opens

his Fourth Symphony with a hushed, introspective
introduction, harmonically evasive but emphasizing

the minor mode. A listener encountering the piece for
the first time would have every reason to expect that a
work of tension, suspense,and mystery lay in store. But
in an eight-measure passage— fortissimo and with the
texture expanded to include the brilliance of trumpets
and timpani—that embraces the end of the Adagio and
the beginning of the Allegro vivace, a rapidly ascending
scale figure cuts through the darkness and breaks apart
into ever smaller fragments, not unlike fireworks that
fragment into sparkling shards. And suddenly we realize
that the orchestra has embarked on what will be a
thoroughly playful fast movement. It unrolls according
to a succinct Classical method, with a “proper” second
subject being introduced through a perky conversation
among the bassoon, oboe, and flute. But we can rely on
Beethoven to inject some unusual characterization. The
movement’s development section boasts an irresistible
overlay of a new song-like melody in counterpoint above
(or below, or around) the entries of the movement’s
main theme. What’s more, the whole section spends a
fair amount of time pretending that it is going to resolve
to B-natural—so near to, but yet so far from, the true
destination of B-flat, which is reached via a crescendo
that grows out of a sudden hush.

The second movement also recalls Haydn through a
recurrent rhythmic pattern, rather along the lines of the
accompanying figures that pop up in that composer’s
Symphonies Nos. 22 (The Philosopher) and 101 (The
Clock). This pattern acts as both support of and foil to
the tender melody that unrolls above it. At the middle of
the movement stands an episode that the distinguished
musical analyst Donald Francis Tovey called “one of the
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most imaginative passages anywhere in Beethoven.”
Its unanticipated movement from an angry minor-key
transformation of the principal theme to a delicate
duet for violins alone is indeed extraordinary. The slow
movement concludes with a coda in which the main
theme is fragmented and distributed throughout the
orchestra; and at the very end, the timpani intone

the rhythmic underpinning of the opening, which, in
retrospect, sounds as if it could have been a drum-beat
all along.

In his third movement, Beethoven has already left the
spirit of the Classical minuet in the dust, replacing

it definitively with the high-energy of the scherzo.
Duple-time figures compete with the underlying
triple-time pulse to yield dramatic cross-rhythms. An
unaccustomed return to the trio for a second go-round
expands the minuet’s standard three-part structure
into a five-part form. (Beethoven apparently liked the
balance achieved through this pattern, as he turned to it
again in his Sixth and Seventh symphonies.)

The scurrying opening theme of the last movement
annhounces the perpetual-motion character that will
pervade the finale. Before he reaches the end, the
composer works in a last laugh or two. The development
section keeps the audience wondering where everything
is heading. Where it’s heading is, of course, where the
movement’s main theme is expected to return for its
concluding argument; but when we arrive there, the
theme is stated not by the full orchestra but rather by a
single bassoon, chortling a bit bumptiously through the
flurry of rapid-fire 16th notes. The orchestra swoops

in to pick up the tune and nearly makes it to the end
before threatening to break down in exhaustion. A few
instrtuments manage to puff out the theme pianissimo
at half its tempo—and then, with a final surge of energy
and a few boisterous chords, Beethoven’s Fourth crosses
the finish line buoyantly.

— James M. Keller, now in his 25th season as Program Annotator of
the San Francisco Symphony, is the author of Chamber Music: A
Listener’s Guide (Oxford University Press).

A version of this note originally appeared in the program book of
the New York Philharmonic and is reprinted with permission.

Violin Concerto in D Major, Op. 61

LUDWIG VAN BEETHOVEN
Work Composed: 1806

Ludwig van Beethoven had studied the violin as a young
man in Bonn and had spent a stint as an orchestral violist

before moving to Vienna to seek his fortune as a pianist
and composet. In the early 1790s he had tried his hand at
a Violin Concerto in C Major, which he left incomplete,
and around the turn of the century he penned two
charming, single-movement Romances for violin and
orchestra. He was also actively composing chamber
music with violin, and by the time he got around to
writing his Violin Concerto he had completed nine of

his ten violin sonatas. He arrived at the concerto project
with considerable mastery of the instrument for which
he was writing and awareness of the tradition into which
his new work would be placed.

The violinist Beethoven chose as midwife for his
concerto was Franz Clement (1780-1842), whom he
had met in 17794 when the Vienna native was a thirteen-
year-old prodigy on the way to becoming one of Europe’s
most acclaimed virtuosos. Clement went on to become
a fixture on the concert scene in London, and from 1802
to 1811 he served as leader of the Theater an der Wien’s
orchestra. Clement would achieve success elsewhere as a
conductor and violinist, with critics numbering firmness
of tone, elegant clarity, tender expressiveness, spot-on
intonation, and deft bowing among his characteristic
strengths. He published several compositions, too,
including a D-Major Violin Concerto of his own, but his
career concluded badly, and financial mismanagement
led him to an ignominious and impecunious end. But in
1806 he was flying high, and Beethoven was delighted to
work with him. Clement already had experience making
sense of Beethoven’s sometimes audacious style, which
he had encountered as one of the first conductors to
lead the Eroica Symphony. “ Concerto par Clemenza

pour Clement,” Beethoven inscribed at the top of the
concerto’s manuscript—“Concerto for Clement, out of
Compassion.”

Under such circumstances, the concerto’s success
would have seemed secure. But something went wrong.
Anton Schindler, the sometimes credible chronicler of
Beethoven’s life, recalled in 18 40: “The concerto enjoyed
no great success. When it was repeated the following
year it was more favorably received, but Beethoven
decided to rewrite it as a piano concerto. As such,
however, it was totally ighored: Violinists and pianists
alike rejected the work as unrewarding (a fate it has
shared with almost all of Beethoven’s works until the
present time). The violinists even complained that it was
unplayable, for they shrank from the frequent use of the
upper positions.” It is true that Beethoven requires his
soloist to spend a great deal of time in the stratosphere
and that by the end of the concerto not much rosin will
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have been rubbed off on the lowest of the instrument’s
four strings. But apart from that, the concerto does

not harbor an inordinate amount of strictly technical
challenges. Double stops scarcely appear and “advanced”
modes of attack, such as pizzicato or spiccato,don’t play
much of a part here. Instead, Beethoven offers streams
of swirling figuration, much of it elaborating material
that has previously been proposed by the orchestra, all

of it precisely the sort of writing to which Clement was
apparently born.

Carl Czerny, another member of Beethoven’s circle, said
that the composer had written the concerto quickly and
had only managed to complete it two days before the
premiere, with the result that Clement had no choice
but to sight-read the solo part at the performance. But
the Allgemeine musikalische Zeitung of Leipzig ran a
news item that suggests Clement acquitted himself
with honor under the circumstances: “To the admirers
of Beethoven’s muse it may be of interest that this
composer has written a violin concerto—the first, so far
as we know—which the beloved local violinist Klement
[sic],in the concert given for his benefit, played with his
usual elegance and luster.”

Schindler was right in describing the neglect this
concerto suffered in its early years. The work failed to
whip up much audience enthusiasm until 1844, when
the Philharmonic Society of London programmed it with
Felix Mendelssohn conducting and Joseph Joachim as
soloist. For the lion’s share of the breakthrough we have
Joachim to thank—and the astonishment the London
public felt, witnessing such masterful achievement from
a soloist who was only twelve years old. Joachim kept the
concerto in his repertory, and the cadenzas he wrote for
it have long been accepted as the standard against which
others are judged. The Beethoven Violin Concerto that
Joachim played, by the way, and that every violinist has
played since, was not quite the same Beethoven Violin
Concerto that Clement premiered. Due to the apparent
haste of composition, some of the solo notation was

on the sketchy side, and before he published the piece
Beethoven subjected the entire concerto to severe
revision in both the solo and the orchestral parts.

Though a listener can expect that a new work will hold
its share of surprises, nobody at the premiere could have
anticipated the first sounds of this concerto: five quiet
beats on the timpani, followed by a full-fledged theme
from the wind choir and another five timpani beats.
Then, for their entrance, the orchestral strings mimic the
kettledrum’s rhythm. That motif will be present often in
the first movement.

The orchestra goes about introducing the movement’s
principal themes. The soloist enters with a page of
filigree spun across three and a half octaves, which leads
to the violin’s first truly “thematic” material, a passage
that exemplifies Beethoven’s penchant for using the
solo part as a sort of decorative rumination on material
presented more squarely by the orchestral forces. Thisis
along, firmly constructed movement.

The slow movement unrolls as a set of variations on

a supremely poised melody that may remind some
listeners of a chorale. The strings install mutes for the
beginning of the movement, and it is they who first
present the melody, followed by variations featuring
clarinet, bassoon, and then the full orchestra. The violin
inserts an exquisite passage before the fourth variation
begins. Here the theme resides in the orchestral strings,
playing piano and pizzicato, with the soloist providing
contrapuntal elaboration above. The result suggests that
the violinist is improvising, though of course Beethoven
has plotted everything carefully in this transcendent
movement.

The first movement is grandly awesome. The second is
poignant and heartfelt. The finale, following without a
break, is a rollicking, mischievous Rondo designed for
fun and bravura. Although Beethoven failed to indicate
a specific tempo marking, there’s no question that he
intended it to be quick.

— MK,
A version of this note originally appeared in the program book of
the New York Philharmonic and is reprinted with permission.

About the Artists

Esa-Pekka Salonen
MUSIC DIRECTOR AND CONDUCTOR

Known as both a composer and conductor,
Esa-Pekka Salonen is the Music Director
of the San Francisco Symphony. He is the
Conductor Laureate of the Los Angeles Philharmonic,
where he was music director from 1992 until 2009,

the Philharmonia Orchestra, where he was Principal
Conductor and Artistic Advisor from 2008 until 2021,
and the Swedish Radio Symphony Orchestra. As a
member of the faculty of Los Angeles’s Colburn School,
he directs the preprofessional Negaunee Conducting
Program. Salonen cofounded, and until 2018 served as
the Artistic Director of, the annual Baltic Sea Festival,
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which invites celebrated artists to promote unity and
ecological awareness among the countries around the
Baltic Sea.

Salonen has an extensive and varied recording career.
Releases with the San Francisco Symphony include
recordings of Kaija Saariaho’s opera Adriana Mater (a
Grammy winner for Best Opera Recording), Bartok’s
piano concertos, as well as spatial audio recordings of
several Ligeti compositions. Other recent recordings
include Strauss’s Four Last Songs, Bartok’s The
Miraculous Mandarin and Dance Suite,and a 2018

box set of Salonen’s complete Sony recordings. His
compositions appear on releases from Sony, Deutsche
Grammophon, and Decca; his Piano Concerto, Violin
Concerto, and Cello Concerto all appear on recordings he
conducted himself.

Esa-Pekka Salonen is the recipient of many major
awards. Most recently, he was awarded the 2024 Polar
Music Prize.In 2020, he was appointed an honorary
Knight Commander of the Order of the British Empire
(KBE) by the Queen of England.

Hilary Hahn
VIOLIN

Three-time Grammy Award-winning
violinist Hilary Hahn melds expressive
musicality and technical expertise with

a diverse repertoire guided by artistic curiosity. She is a
prolific recording artist and commissioner of new works,
and her 23 feature recordings have received numerous
international prizes and acclaim. She is currently a
visiting professor at the Royal Academy of Music, and has
been an artist in residence with the Chicago Symphony
and New York Philharmonic, a visiting artist at the
Juilliard School, and a curating artist for the Dortmund
Festival. She made her San Francisco Symphony debut in
October 1999 as a Shenson Young Artist.

Hahn has related to her fans naturally from the very
beginning of her career. Her social media initiative,
#100daysofpractice, has transformed practice

into a community-building celebration of artistic
development. Since Hahn created the hashtag in 2017,
fellow performers and students have contributed more
than one million posts. A former Suzuki student, she
released new recordings of the first three books of the
Suzuki Violin School in 2020.1n 2019, she released a book
of sheet music, In 27 Pieces: the Hilary Hahn Encores,
which includes her own fingerings and bowings and
performance notes for each work.

In recent seasons, Hahn has received the Avery Fisher
Prize, was named Musical America’s 2023 “Artist of the
Year,” received the 2021 Herbert von Karajan Award, and
was awarded the 11th Annual Glashitte Original Music
Festival Award, which she donated to the Philadelphia-
based music education nonprofit Project 440.Hahn

was the 2022 Chubb Fellow at Yale University’s Timothy
Dwight College; she also holds honorary doctorates
from Middlebury College and Ball State University, where
there are three scholarships in her name.

San Francisco Symphony

The San Francisco Symphony is among the most
adventurous and innovative arts institutions in the
United States, celebrated for its artistic excellence,
creative performance concepts, award-winning
recordings, and standard-setting education and
community engagement programs. Since it was
established in 1911, the Symphony has a grown in
acclaim under a succession of distinguished music
directors: Henry Hadley, Alfred Hertz, Basil Cameron,
Issay Dobrowen, Pierre Monteux, Enrique Jorda, Josef
Krips, Seiji Ozawa, Edo de Waart, Herbert Blomstedt,
and Michael Tilson Thomas. Now led by the visionary
conductor and composer Esa-Pekka Salonen, who
completes his tenure as the Symphony’s 12th Music
Director at the end of the 2024-25 season, the San
Francisco Symphony is redefining the orchestral
landscape for the modern era. The Symphony is

deeply committed to nurturing the next generation of
musicians and music lovers through a comprehensive
range of educational programs. These include
Adventures in Music and Music and Mentors, which
serve more than 25,000 San Francisco public school
students annually; interactive youth and family
concerts; heritage events; and the prestigious, tuition-
free San Francisco Symphony Youth Orchestra. With
a reputation for artistic daring and a dedication to
excellence, innovation,and community engagement, the
San Francisco Symphony continues to shape the future
of orchestral music, making a lasting impact on the
cultural fabric of San Francisco and the world. For more
information, visit sfsymphony.org.
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San Francisco Symphony

Esa-Pekka Salonen, Music Director, Michael Tilson Thomas, Music Director Laureate

Herbert Blomstedt, Conductor Laureate, Jenny Wong, Chorus Director

Daniel Bartholomew-Poyser, Resident Conductor of Engagement and Education
Radu Paponiu, San Francisco Symphony Youth Orchestra Wattis Foundation Music Director
Aleksandra Melaniuk - Mert Yalniz, Salonen Fellows, Colburn School of Music, Negaunee Conducting Program
Uance George, Chorus Director Emeritus

FIRSTVIOLINS

Alexander Barantschik,
Concertmaster, Naoum Blinder
Chair

Wyatt Underhill, Acting Associate
Concertmaster, San Francisco
Symphony Foundation Chair

Jeremy Constant, Acting Assistant
Concertmaster
75th Anniversary Chair

Mariko Smiley*, Acting Assistant
Concertmaster
Paula - John Gambs Second
Century Chair

Melissa Kleinbart
Katharine Hanrahan Chair

Yun Chu
Naomi Kazama Hull
In Sun Jang
Jeein Kim,
Isaac Stern Chair
Suzanne Leon
Leor Maltinski
Sarn Oliver
Florin Parvulescu
Victor Romasevich
Catherine Van Hoesen,
Catherine A. Mueller Chair
Sarah Knutsonf

SECOND VIOLINS
Dan Carlson, Principal
Dinner € Swig Families Chair

Jessie Fellows, Acting Associate
Principal
Audrey Avis Aasen-Hull Chair

Olivia Chen, Acting Assistant
Principal

Kelly Leon-Pearce
The Eucalyptus Foundation
Second Century Chair

Raushan Akhmedyarova
David Chernyavsky
John Chisholm

Cathryn Down

Darlene Gray
Stan €- Lenora Davis Chair

Kum Mo Kim
Polina Sedukh
Chen Zhao
Yuna Leef

VIOLAS
Jonathan Vinocour, Principal
Yun Jie Liu, Associate Principal
Katie Kadarauch, Assistant
Principal
Katarzyna Bryla
Joanne E. Harrington € Lorry I.
Lokey Second Century Chair

Gina Cooper

David Gaudry

David Kim

Christina King

Leonid Plashinov-Johnson
Nanci Severance

Adam Smyla

Matthew Young

CELLOS
Rainer Eudeikis, Principal
Philip S. Boone Chair
Anne Richardson,
Associate Principal
Peter €r Jacqueline Hoefer Chair
Amos Yang, Assistant Principal
Karel € Lida Urbanek Chair
Davis You
Lyman & Carol Casey
Second Century Chair
Barbara Andres
The Stanley S. Langendorf
Foundation Second Century Chair
Barbara Bogatin
Phyllis Blair Cello Chair
Vacant
Gary € Kathleen Heidenreich
Second Century Chair
Sébastien Gingras
Penelope Clark Second Century
Chair
David Goldblatt
Christine € Pierre Lamond Second
Century Chair
Shu-Yi Paif
Elizabeth C. Peters Cello Chair

BASSES
Scott Pingel, Principal

Daniel G. Smith, Associate Principal

Stephen Tramontozzi,
Assistant Principal
Richard € Rhoda Goldman Chair

Bowen Ha
Lawrence Metcalf
Second Century Chair

MONDAVI CENTER

Charles Chandler
Chris Gilbert
Brian Marcus
Orion Miller
S.Mark Wright

FLUTES
Yubeen Kim, Principal
Caroline H. Hume Chair

Blair Francis Paponiu, Associate
Principal
Catherine - Russell Clark Chair

Linda Lukas
Alfred S. € Dede Wilsey Chair

Catherine Payne, Piccolo
The Rainbow Piccolo Chair

0BOES
Eugene Izotov, Principal
Edo de Waart Chair

James Button, Associate Principal

Brooks Fisherf
Dr. William D. Clinite Chair

Russ de Luna, English Horn
Joseph & Pauline Scafidi Chair

CLARINETS
Carey Bell, Principal, William R. &-
Gretchen B. Kimball Chair

Matthew Griffith, Associate
Principal € E-flat Clarinet

Yuhsin Galaxy Su
Jerome Simas, Bass Clarinet

BASSOONS

Joshua Elmore, Principal

Stephen Paulson, Associate
Principal

Justin Cummings
Vacant, Contrabassoon

HORNS

Vacant, Principal
Vacant, Associate Principal

Jesse Clevengert,
Acting Assistant Principal

Jonathan Ring*
Jessica Valeri
Chris Cooperf

TRUMPETS

Mark Inouye, Principal
William G. Irwin Charity
Foundation Chair
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Aaron Schuman, Associate
Principal
Peter Pastreich Chair
Guy Piddington
Ann L. ér Charles B. Johnson Chair
Jeff Biancalana

TROMBONES

Timothy Higgins, Principal
Robert L.Samter Chair

Nicholas Platoff*, Associate
Principal

Paul Welcomer

Christopher Bassett, Bass
Trombone

TUBA
Jeffrey Anderson, Principal
James Irvine Chair

HARP

Katherine Siochi, Principal

TINIPANI
Edward Stephan, Principal
Marcia e John Goldman Chair

Vacant, Assistant Principal

PERCUSSION
Jacob Nissly, Principal

Stan Muncy
James Lee Wyatt Il

LIBRARIANS
Margo Kieset, Principal
Nancy € Charles Geschke Chair

Matt Holland-Gray, Assistant
Matthew Searing, Assistant

*On leave
TSubstitute Musician

The San Francisco Symphony string
section uses revolving seating.
Players listed in alphabetical order
change seats periodically.

Tim Wilson, Stage Manager

Michael “Barney” Barnard, Stage
Technician

Jon Johannsen, Recording Engineer/
Stage Technician

Bryan Zimmerman, Stage
Technician



Giving

The Mondavi Center is deeply grateful
for the generous contributions of our
dedicated patrons. Your gifts are a tes-

tament to the value of the performing
artsin our lives.

Annual donations to the Mondavi
Center directly support our operating
budget and are an essential source of
revenue. Please join us in thanking our
loyal donors whose philanthropic sup-
port ensures our future ability to bring
great artists and speakers to our region
and to provide nationally recognized
arts education programs for students
and teachers.

For more information on supporting the
Mondavi Center, visit MondaviArts.org
or call 530.752.7354. This list reflects all
gifts received as of February 10,2025.

IWe mourn the passing
of our dear friends and
supporters:

Ralph Bulkley
1939 - 2024

Bruce R. Dewey
1937 - 2024

Stephen Duscha
1949 - 2025

Wanda Lee Graves
1933 - 2024

Sandra Redenbach
1940 - 2025

Bill Roe
1942-2025

Rosie Mowha Lee Soohoo
1937 - 2025

Joseph P Tupin, Sr.
1934 - 2024

* Friends of Mondavi Center

COLORATURA CIRCLE
$50,000 and above

James H. Bigelow*

Patti Donlon

The Nancy and Hank Fisher Family Fund
Bill and Nancy Roe*

INMPRESARIO CIRCLE
$25,000 - $49,999

Clairelee Leiser Bulkley”
Thomas and Phyllis* Farver”

UIRTUOSO CIRCLE
$16,500 - $24,999

Karen Broido”

Judith Bailey Gabor and Elizabeth Gabor
Anne Gray'

Benjamin and Lynette Hart”

Mary B.Horton"

MAESTRO CIRCLE
$11,000 - $16,499

Susie Burton®

Martin Camsey and Randy Reynoso
Chan Family Fund'

John and Lois Crowe”

Wayne and Shari Eckhert

Dean and Karen' Karnopp®
Hansen Kwok*

Diane Marie Makley*

John and Grace' Rosenquist
Christian® and Mariana Sandrock

Raymond Seamans and Ruth Elkins
Les and Mary Stephens De Wall
Rosalie Vanderhoef”

Elizabeth and Yin Yeh

BENEFACTOR CIRCLE
$7,500 - $10,999

Carla F. Andrews

Wayne and Jacque Bartholomew

Jo Anne Boorkman™

Catherine and Charles Farman

Janlynn Robinson Fleener and Clif
McFarland

Bob and Barbara Leidigh

Garry Maisel* and Mark Ulm

Casey McElheney* and Karen Heald

Brian K. Tarkington and Katrina
Boratynski

George and Rosemary Tchobanoglous

Joe Tupin®

*Mondavi Center Advisory Board Member

And 1 donor who prefers to remain anonymous

PRODUCER CIRCLE
$3,750 - $7,499

Lydia Baskin”

Cordelia S. Birrell

Capay Canyon Ranch

Sandra Togashi Chong and Chris Chong”
Michele Clark and Paul Simmons
Michael and Kevin Conn

Jim and Kathy Coulter”

Marilyn Dewey

Allison and Jeremy Ganter

In Memory of Henry Gietzen

John C. Gist Family

Ed and Bonnie Green”

Charles and Ann Halsted

Judith Hardardt

Donine Hedrick and David Studer
D.Kern and Elizabeth Holoman
In Memory of Christopher Horsley*
Darren Isom'and Brian Lew

Teresa Kaneko®

Jane and Bill Koenig

Brian and Dorothy Landsberg
Linda Lawrence

Claudia and Allan Leavitt

Robert and Betty Liu

Debbie Maht' and Brent Felker”

Yvonne Marsh*

Barbara Moriel

Jand B Ouyang

Georgia Paulo

Donna and Eric Prebys

Warren G. Roberts and Jeanne Hanna
Vogel”

Liisa A. Russell

Neil and Carrie Schore

Tom and Meg Stallard”

Ed Telfeyan and Jeri Paik-Telfeyan

Denise Verbeck and Judy Persin

Ken Verosub and Irina Delusina

John D. Walker

Judy Wydick

And 1 donor who prefers to remain anonymous

DIRECTOR CIRCLE
$1,750 - $3,749

Drs.Ralph and Teresa' Aldredge
Heidi and John Arnold

Kristen and Alan Bennett

Don and Kathy Bers

JoAnn Cannon and Robert Smiley
Margaret Chang and Andrew Holz

°In Memoriam



Pat Chirapravati, Richard
Breedon and Rosa Marquez

In Honor of Diversity, Equity,
and Inclusion

DLMC Foundation

Joyce Donaldson”

Matt Donaldson and Steve
Kyriakis

Wayne and Shari Eckert

Jolan Friedhoff and Don Roth

Karl Gerdes and Pamela Rohrich

Deborahann and James Gilles

Richard Graves

Darrow and Gwen Haagensen

Dr.Eva G.Hess

James and Nancy Joye

Barbara Katz

Susan Kauzlarich and Peter
Klavins

Bruce Kennedy and Peggy
Kraus-Kennedy

Robert and Cathryn Kerr

Barry and Gail Klein”

Helen Krell, M.D. and Jess Hollar

Arthur Lawyer”

Richard and Jan Levenson

Lin and Peter Lindert

Natalie MacKenzie”

Jayne Maerker

Tom and Kathy Magrino

Dennis H. Mangers and Michael
Sestak

Susan Mann

Ann Mansker

In Memory of William F. McCoy

Sally McKee

Robert and Margaux McMillan

In Memory of Katharine
Morgan

Augustus Morr

Robert Ono and Betty Masuoka

John Pascoe and Susan Stover

Linda and Lawrence Raber

Joanna Regulska and Michael
Curry

Kay Resler”

James D. and Lori Korleski
Richardson

Patricia H Ronald”

Dwight E.and Donna L. Sanders

Ed and Karen Schelegle

Elizabeth St. Goar

Walt Stone and Ann Cassidy-
Stone

Rosalind Tyson™

Claudia and Olin Woods

Jennifer Wu

Paul Wyman

And 3 donors who prefer to
remain anonymous

* Friends of Mondavi Center

ENCORE CIRCLE
$700 - $1,749

Michael and Shirley Auman®

Laura and Murry Baria

Simon and Cindy Cherry

Terry L Davison

Judy and David Day

Dotty Dixon”

Anne Duffey

Nancy and Don Erman

Russ and Sharon Ewers”

Robert and Eleanor Fairclough

Robert and Melanie Ferrando

Richard Graves”

Karen Griffin

In memory of Karen D Horobin

Joseph Kiskis and Diana Vodrey

Paul Kramer

Paula Kubo

Laura and Bill Lacy

Allan and Norma Lammers

Ellen Jane Lange”

Michael and Sheila Lewis"

Sue and Ed MacDonald

In Memory of Grace R McMorrow”

Roland and Marilyn Meyer

Judith E. Moores in Memory of
Eldridge M. Moores

Janet and Robert Mukai

Rebecca Newland

Tiffany Redmon and Jon Blumberg

Tracy Rodgers and Richard Budenz

The Shepard Gusfield Family

Karen and Ed Street”

Dr. Lyn Taylor and Dr. Mont
Hubbard

Steven and Andrea Weiss

James and Lee Wockenfuss

Olin and Claudia Woods

Gayle K. Yamada" and David H.
Hosley

Karen Zito

And 1 donor who prefers to
remain anonymous

ORCHESTRA CIRCLE
$350 - $699

Jose and Elizabeth Abad
Madalon Amenta”

Anonymous

Charlie and Diane Bamforth

In Memory of Rimini Bartolini
Paul and Linda Baumann
Barbara and Ken Celli

Amy Chen and Raj Amirtharajah
Craig Clark and Mary Ann Reihman
Stuart and Denise Cohen

Ann and Fred Costello

*Mondavi Center Advisory Board Member

In memory of David Covin

Sandy Enders

David and Kerstin Feldman

Maureen Fitzgerald and Frank
DeBernardi

In Honor of Robin Frank

Don and Sharon Hallberg”

Paula Smith-Hamilton and John
Hamilton

Jacqueline Harris in memory of
Robert Ira Harris

John and Katherine Hess

Jeanette Hill

Michael and Peggy Hoffman

Robert and Marcia Jacobs

Weldon and Colleen Jordan

Ruth Ann Kinsella®

Nancy Lazarus, MD and David
Siegel MD

Randall Lee and Jane Yeun

Ernest and Mary Ann Lewis

Ann Lincoln and Dan Shadoan

David and Alita Mackill

Elizabeth and John MacMorris

Bunkie Mangum

Leslie and Michael Maulhardt”

Kate Mawdsley”

Marjorie Maxwell and Bruce
Hartsough

Nancy Nolte and James Little

Pam Pappone

Jana and John Perry

Pete Peterson and Frances
McChesney

John and Rebecca Petrik

Jilland Warren Pickett

Mary Ann Reihman and Craig Clark

David and Judy Reuben

SaraRingen

Peter S.Rodman

Ruth Rosenberg and Joe Gibson

Janet F. Roser, PhD

Robert ] Ruxin

Hugh and Kelly Safford

Jan Schori

Paula Smith-Hamilton and John
Hamilton™

Roger and Freda Sornsen
Helen Thomson

Lynda Trowbridge”

Robert Twiss

In Memory of Helen Harris Voss
Andrew and Vivian Walker
Tom Wilson

Iris Yang and Rich Brown
Melanie and Medardo Zavala
Karl and Lynn Zender

Andee Zetterbaum

And 3 donors who prefer to
remain anonymous

MAINSTAGE CIRCLE
8125 - $349

Paul and Victoria Akins

Mary Amesbury”

Penny Anderson

Alex Ardans

Scott Arrants and Michelle
Johnston

Carole Barnes

Carol Benedetti

Bevowitz Family

Dr.Robert and Sheila Beyer

Elizabeth Bianco

John and Katy Bill

Caroline Bledsoe”

Fred and Mary Bliss

Judith Blum

Jeannette and Jaime Boston

Millie and Dan Braunstein

John and Christine Bruhn

Seth Brunner and Linda Clevenger

Peg and Steve Brush”

Meredith Burns

Ann Imrie Camp

Marita Cantwell

Anne” and Gary Carlson

Barbara Carter”

Jill Cervenka and Robbe Waller

Susan and Michael Chait”

Ping Chan”

Hsiu Jan Chen

Carol Christensen”

Michael and Lisa Chun

Gail Clark

Linda Cline

David A. Combies

Catherine Coupal”

Victor Cozzalio and Lisa Heilman-
Cozzalio

Tatiana Cullen

Nita A. Davidson

Sandra Lee and Dean Davies

Eric T. Davis”

Judy Davis

Fred Deneke and Jim Eastman

Carol Dependahl-Ripperda

Jonathan Diamant

Teresa Dunlap

Tamara N. Dunn Ph.D

Moira W Dykstra

Laura Eisen and Paul Glenn

Carol A. Erickson and David W.
Phillips

Eleanor Farrand”

Robin and Jeff Fine

Linda N.Finley

Daphna Fram

Larry Friedman and Susan Orton

Edwin and Sevgi Friedrich”

For the Friends of Mondavi

°Iln Memoriam



Nancy Gelbard and David Kalb
Candace Gilmore”

Lou Fox and Marnelle Gleason
Pat and Bob Gonzalez”

Jeffrey and Sandra Granett
Susan Greenwald

Paul and Carol Grench

Eileen Gueffroy

Angela Haczku

Myrtis Hadden

Kitty Hammer

P.and M. Handley

Laurie and Jim Hanschu

Robin Hansen and Gordon Ulrey
Sue and Bob Hansen”

Shawn and Pamela Harder
David and Anne Hawke

Alice Heard

Cynthia Hearden

Zheyla Henriksen

Rand and Mary Herbert

Brett Hewitt

In Honor of Maryjayne Hladky”
Sharon Inkelas and Vern Paxson®
Hiram Jackson

Karen Jetter

Mun Johl

Ben F. Johnson

Michelle Johnston

Andrew and Merry Joslin
Virginia Joyce and Oliver Stanton
Stephen and Beth Kaffka

Shari and Tim Karpin

Patricia Kelleher”

Jodi Ketelsen and Doug Playter”

Leonard Keyes

Kathryn Kinsella*

Bruce Kennedy and Peggy Kraus-
Kennedy

Marsha Lang

Sue and Don Larramendy

Juney and Terry Lee”

Nancy and Steve Lege

Dr. Michael and Sharon Leibowitz

Robert Lew and Marion Franck

Evelyn A. Lewis®

Mary Ann Limbos and Ralph
Robinson

Karen Majewski

Pam Marrone and Mick Rogers
J.A.Martin

Beryl Michaels and John Bach
Dr.)ose Roberto Michel
Sydney Moberg

Vicki and Paul Moering

Irene Montgomery

Hallie Morrow

Bill and Diane Muller

Robert and Kinzie Murphy
Margaret Neu”

Douglas Neuhauser

Kim T.Nguyen

Denyse Nishio, MD"

Jeffrey Noma

Catherine and James Norvell
Peggy and Steve O'Guin

Jeri and Cliff Ohmart™

Jim and Sharon Oltjen

Andrew and Sharon Opfell”

Jessie Ann Owens and Martha
Macri

Sue and Jack Palmer

Noah Papagni

Merna and Don Villarejo
Janice Waddell and Mike Jones
Dan and Ellie Wendin

Martha S. West

Nancy C. White”

Erin Peltzman Mary Lou Wright

Ann Pelzman Tanya Noda Yan

Donna Petre and Dennis Styne Frieda Yang Music and Mind Studio
Pat and Tony Philipps Jeff and Elaine Yee”

Bonnie Ann Plummer” Dorothy Yerxa and Michael

Judith and John Reitan Reinhart

Russ and Barbara Ristine

Kenneth W. Ritt and Pamela Rapp

Denise Rocha

Frank Roe and Marie Jasieniuk

Sean and Jodie Rubenstein Ward

Anonymously”

Drs. Joy and Richard Sakai”

Charles Salocks and Susan Knadle-
Salocks

Laurie and Mike Salter

Glenn Sanjume

Leon Schimmel and Annette Cody

Jean Snyder

Kathleen Stack and Michael
Koltnow

Elizabeth Stevens®

Hollis Sweet”

Kim Talbert”

Carolyn K Teragawa

Virginia Thigpen

Catherine Tkach

William and Esther Tournay
Robert and Victoria Tousignant

Iva and Phillip Yoshimura
Marlis and John Ziegler

Dr. Mark and Wendy Zlotlow
Lin Zucconi

And 16 donors who prefer to
remain anonymous

Mondavi Center

You Make the Difference.

Your support helps strengthen the
performing arts events and education
programs we offer throughout the region.

Mondavi Center members receive exclusive
season-long benefits that help enhance
their enjoyment of the arts.

For more information, visit
mondaviarts.org/support-us
or call (530) 752-7354

arbara K. Jackson Rising Stars of Opera
UC Davis Symphony Orchestra and
singers from the San Francisco Opera Center

Note: We apologize if we listed your name incorrectly. Please contact us at 530.752.0563, to inform us of corrections.

* Friends of Mondavi Center ~ *Mondavi Center Advisory Board Member  °In Memoriam



MONDAVI CENTER LEGACY CIRCLE

We thank our supporters who have remembered the Mondavi Center in their estate plans. These gifts make a difference for
the future of performing arts and we are most grateful.

Hans and Salome Abplanalp® Dotty Dixon
Estate of William and Jean Nancy DuBois®

Allewelt Jolan Friedhoff and Don Roth
Heidi and John Arnold Chris and Patrice Gibson
Wayne and Jacque Bartholomew Anne Gray
Karen Broido Benjamin and Lynette Hart
Ralph® and Clairelee Leiser Bulkley  L.J. Herrig®
Susie Burton® Mary B.Horton
John and Lois Crowe Margaret Hoyt

A special message from Presenting Sponsor,

Nancy Fisher:

“The Robert and Margrit Mondavi Center for the Performing Arts
represents an important lifestyle that defines the Davis Commu-
nity. 1 am so impressed with the talented and versatile programs
they bring to our community from all over the world that create

truly exciting performances.

| hope you will attend many programs of your choice and you will
realize how fortunate we are to have this outstanding Performing

Arts Center in our community.”

Barbara K. Jackson®

Roy and Edith Kanoff®
Ruth M. Lawrence®

Robert and Barbara Leidigh
Yvonne LeMaitre®

Jerry and Marguerite Lewis
Robert and Betty Liu

Don McNary®

Ruth R.Mehlhaff°

To learn about planned giving opportunities, please contact 530.752.0563.

ARTISTIC VENTURES FUND

- Nancy Fisher

Joy Mench and Clive Watson Trust

Estate of Verne and Katinka
Mendel

Kay Resler

Hal and Carol Sconyers®
Joe and Betty Tupin®
Lynn Upchurch

And 1donor who prefers to
remain anonymous

We applaud our Artistic Ventures Fund members, whose major gift commitments support artist engagement fees,
innovative artist commissions, artist residencies, and programs made available free to the public.

James H. Bigelow Patti Donlon

Ralph® and Clairelee Leiser Bulkley  Richard and Joy Dorf*

Chan Family Fund The Nancy and Hank Fisher
John and Lois Crowe Family Fund

ENDOWMENT GIVING

Wanda Lee Graves® and Steve

Duscha®
Anne Gray
Barbara K. Jackson®

Thank you to the following donors for their special program support

James H. Bigelow Chan Family Fund

Karen Broido Sandra Togashi Chong

Ralph® and Clairelee Leiser John and Lois Crowe
Bulkley Richard and Joy Dorf°®

Mary B. Horton

Barbara K. Jackson®

Dean and Karen Karnopp
Debbie Mah and Brent Felker

THANK'YOU TO OUR CORPORATE SPONSORS

LEED) HANK UCDAVIS
e HEALTH

U

. westernhealth

credit union

PARK

14 Local Wineries WINTERS

UNIVERSITY

2\, UCDAVIS
7 ) Diversity, Equity
\\= and Inclusion

-|l|a copradio

88.9 | Ly

DOWNEYBRAND

Nancy Lawrence®
Diane Marie Makley
Rosalie Vanderhoef*

Diane Makley

Bill and Nancy Roe

Rosalie Vanderhoef

Richard and Elizabeth Wennberg

O UCDAVIS
Global Affairs

sactown

M AGAZINE

SACRAMENTO REGION
COMMUNITY
FOUNDATION
INSPIRING PHILANTHROPY

Additional support provided by Nugget Markets and . Lohr Vineyards & Wines

Note: We apologize if we listed your name incorrectly. Please contact us at 530.752.0563, to inform us of corrections.

* Friends of Mondavi Center ~ *Mondavi Center Advisory Board Member
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