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As we head into

a hew season of
performances

at the Mondavi
Center, I'm feeling
nostalgic and
deeply grateful
about some very
good friends.

Before the
Mondavi Center

was even a
glimmer in the
eyes of those that made it real, there was UC
Davis Presents, and its volunteer support group,
Friends of UC Davis Presents (now known as
Friends of Mondavi Center). Then, as now,

the Friends supported our work in a variety of
ways. Over the years, their contributions have
included fundraising, ushering our K-12 School
Matinees, providing Mondavi Center tours,
driving artists to classroom activities, helping
us with our UC Davis student recognition days
and, before the digital era, even helping us stuff
envelopes. Just to name a few of the ways they
have helped us meet our mission.

Much has changed since the Mondavi Center
opened in 2002. Before the Center was built,
UC Davis Presents was for decades an itinerant
presenting program that utilized venues on
campus, in the City of Davis, and Sacramento.
For most of that pre-Mondavi Center era, the
entire staff of UC Davis Presents was less than
10 people. The Friends helped make it possible
to do a lot of good work with a very small staff.
Today, we're a team of over 130 full-time,
part-time, and student staff, plus hundreds of

volunteers. Together, we now operate what has
become an important venue for West Coast
tours and a major force in the performing arts,
oh campus and off.

What has not changed in all these years is the
unwavering support of Friends of Mondavi
Center. They may be a volunteer support group,
but they are as much a part of our team as
anyone. They are accomplished people with

a passion for the performing arts, and they
believe in the power of arts education and arts
engagement. For that, | and my Mondavi Center
colleagues are extremely grateful.

If you are an arts lover interested in service

and volunteerism, | encourage you to learn
more about Friends of Mondavi Center, and to
consider joining them in their exceptional work
on our behalf.

Learn more at mondaviarts.org/friends

With Gratitude,

Jeremy Ganter
Executive Director



ROBERT AND MARGRIT MONDAVI CENTER FOR THE PERFORMING ARTS PRESENTS

Philharmonia Orchestra

Santtu-Matias Rouvali, principal conductor

Vikingur Olafsson, piano

PROGRAM
Si el oxigeno fuera verde Gabriela Ortiz
(b.1964)
Piano Concerto No. 5 in E-Flat Major, op. 73 (“Emperor”) Ludwig van Beethoven
Allegro (1770-1827)
Adagio un poco mosso
Rondo: Allegro
INTERMISSION

Symphony No. 5 in E-Flat Major, op. 82

Jean Sibelius
Tempo molto moderato-Allergro moderato-Presto

(1865-1957)
Andante mosso, quasi allegretto

Allegro molto-Misterioso

Land Acknowledgement

We should take a moment to acknowledge the land on which we are gathered. For thousands of years, this land has been the
home of Patwin people. Today, there are three federally recognized Patwin tribes: Cachil DeHe Band of Wintun Indians of the
Colusa Indian Community, Kletsel Dehe Wintun Nation, and Yocha Dehe Wintun Nation.

The Patwin people have remained committed to the stewardship of this land over many centuries. It has been cherished and
protected, as elders have instructed the young through generations. We are honored and grateful to be here today on their
traditional lands.

diversity.ucdavis.edu
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Si el oxigeno fuera verde

Gabriela Ortiz

Born: December 20,1964, Mexico City, Mexico
In memory of Jorge Verdin (Clorofila)

Si el oxigeno fuera verde (If Oxygen Were Green) is a work
dedicated to the memory of my friend and fellow Mexican
musician Jorge Verdin, founder of the collective Nortec
Collective, and known by his artist name “Clorofila.” Verdin’s
musical originality lay in the way he combined electronic
sounds with banda music from northern Mexico, forging

a style that reflected the borderland experience between
Tijuana and San Diego. | was fortunate to collaborate with
Verdin on several occasions, whether as the graphic designer
of my album Unicamente la Verdad, or helping me shape the
electronic sounds used in my seventh string quartet with
percussion, Pico-Bite-Beat.

Although | never had the chance to ask him why he chose the
word clorofila (“chlorophyll”) as his artist name, | decided

to take the meaning and implications of that word as a
starting point for this piece, within the framework my sonic
imagination.

Chlorophyllis a biomolecule of vital importance to life on our
planet. Without it, the process of photosynthesis—carried
out by plants and other organisms—would not be possible,
and without photosynthesis, oxygen would not be present in
our atmosphere. Nature is made up of numerous cycles that
are fundamental to the functioning of ecosystems and the
maintenance of life on Earth. These cycles are interdependent
and form a complex network that keeps our environment in
balance. They are essential for conserving natural resources
and protecting the planet.

With these reflections in mind, | began to imagine particles of
oxygen as sonic fractals ringing in the atmosphere, celebrating
life in its purest, most essential form.

Just as fractal geometry features self-replicating patterns

on different scales, in this piece | use rhythmic patterns and
melodies that develop independently, gradually transforming
through a mechanical sonic process akin to those found in
nature. These groupings evolve through subtle variations,
creating a sense of continuity and growth - forming diverse,
intricate musical structures.

Si el oxigeno fuera verdeis structured in four main sections,
each conceived as an autonomous life cycle within an infinite
universe:

1. Fractal structures and sound particles floating in the
atmosphere

2. A nocturnal song nourished by the soul of a forest
3. The dawn of plants transforming light into oxygen
4. The dance of chlorophyll begins

The title’s metaphor suggests the fragile green murmur of
life—where a disruptive, ecological nature can be imagined
as a forest that, after a transformative event, reinvents itself
and blooms with greater diversity and sustainability. The
piece concludes with a final dance, becoming a symbol of the
interdependence of all living beings—a reminder that each

of us, as human beings, holds an urgent responsibility to help
build a future that is more balanced and harmonious with the
natural world.

— GABRIELA ORTIZ, MEXICO CITY, MAY 26,2025

Piano Concerto No. 5 in E-Flat Major “Emperor”,
op.73 (1809)

Ludwig van Beethoven

Born: December, 1770, Bonn, Germany

Died: March 26,1827, Vienna, Austria

“String snapper, hands on high” reads the chapter title

oh Beethoven in critic Harold C. Schoenberg’s The Great
Pianists. Altogether apt, that description, and indicative of far
more than a mere tangle of broken wires. It wasn’t just that
Beethoven could pulverize the flyweight pianos of his day. It
was the attitude underpinning that oh-so electrifying stage
presence, all that charisma directed not only at the hapless
instrument before him, but extended outward to encompass
his entire dazzled/browbeaten audience. In many ways,
Beethoven was the first virtuoso showman of the concert
stage, and he paved the way for such barnstorming superstars
as Niccold Paganini and Franz Liszt.

Given that piano concertos were Beethoven’s chosen vehicles
for his more exhibitionist public appearances, it’s a bit
surprising that he didn’t write more than five. But there it

is. Those five concertos carve out a clear evolution from the
distinctly Mozartean vibe of No. 2 in B-flat Major (actually the
first to be composed), to No. 5 in E-flat Major, as the formerly
chamber-oriented and collaborative genre took on a David-
and-Goliath aspect, the solo pianist placed in heroic combat
against a looming orchestral opponent.

Napoleon’s terrifying siege of Vienna provides the historical
underpinning to the altogether Beethovenian roar of the
“Emperor” Concerto No. 5 in E-flat Major, Op. 73. In this, his
final concerto, Beethoven answers despair with hope, terror
with joy, and oppression with freedom.

A few words are in order about first-movement formin
Viennese Classical concertos. Typically the orchestra plays
through the first section (called the ‘exposition’) of the
movement, after which the soloist joins in with a modified
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repeat of those same materials. That so-called ‘double
exposition’ form was well suited to an era when soloist and
conductor were one and the same, but by the 19t century a
division of responsibilities was becoming the norm, leaving the
soloist just sitting (or standing) there with nothing to do while
the conductor took the orchestra through the first exposition.
Besides, that long wait before the soloist’s entrance was at odds
with the increasingly gutsy persona of Beethoven’s concertos.
He never actually rejected double-exposition form, but he
started getting confrontational about it.

Piano Concerto No. 4 offers only a modest protest by opening
with a beguiling little solo passage before the orchestra takes
over, but Beethoven throws down a gauntlet with the Fifth.
A'single heraldic chord in the orchestra is answered by a
flamboyant display from the soloist. Two more such exchanges
follow, the piano solo waxing yet more eloquent and intricate
with each effusion. Only then does the first movement settle
into the usual orchestra-alone exposition. There had never
been an opening like it, this grandiose kickoff to a supersized
concerto for the Napoleonic era, and the first movement that
followed was altogether unprecedented in not just length,

but in emotional range, demeanor, and affect. Furthermore,
Beethoven wasn’t about to let some hammy soloist wreak havoc
on his meticulous structure with an improvised cadenza, so
where such a thing would be expected, he wrote this footnote:
don’t play a Cadenza, but go right on to what follows.

The Adagio un poco mosso slow movement might lead listeners
to wonder if the performers have conspired to swap in a Chopin
concerto on the sly. It’s even in the Chopinesque key of B

Major, particularly felicitous to the hand’s natural shape on the
keyboard, fingers long and high on the black keys, thumb short
and low on the whites. A hymnlike theme in muted strings leads
to a dreamy answer in the piano, marked to be played ‘dawning’
(ddmmernd) with lavish use of the damper pedal, pianissimo and
espressivo. Beethoven’s signature love for piano trills is on full
display, as is his uncanny ability to extend phrases far beyond
their usual durations.

The Adagio doesn’t come to a clear stop. A bit of harmonic
legerdemain in the solo piano recaptures the original key

of E-flat Major and leads into the joyous finale. Beethoven
casts the movement as a rondo, in which cyclic repeats of

a central reprise alternate with contrasting episodes. That
sounds simple enough to put together, but rondos are actually
potential quicksand, prone to deadly tedium as those reprises
keep coming back, each more predictable than the last.
Beethoven tackles the problem by blurring the distinctions
between reprises and episodes while darting hither and yon to
unexpected keys. Of course it works. Beethoven doesn’t do
tedium.

Nota bene: we don’t really know why it’s called the Emperor,
apropos though the title may be. However, we do know that

Beethoven didn’t play the 1811 Leipzig premiere; his deafness
had intensified to the point that he decided not to chance it and
bestowed the privilege on his student Carl Czerny, he of the
umpty-million piano exercises that have shrivelled young souls
for generations.

—SCOTTFOGLESONG

Symphony No. 5 in E-Flat Major, op. 82 (1915-1919)
Jean Sibelius

Born: December 8,1865, Himeenlinna, Finland

Died: September 20,1957, Jarvenpa, Finland

The Sibelius Fifth Symphony emerged during a time of
devastating troubles. Russia’s 1917 February and October
Revolutions had initiated Finland’s move towards independence,
but the 1918 eruption of a brief yet catastrophic civil war had
intensified old hatreds, as wartime acts of terror hardened

into political suppression and retaliation after the battles had
ended. Only with the end of World War | could the long process
of healing begin, as Finland transformed itself into a modern
presidential republic.

Cultural monument he may have been, but Jean Sibelius was
not immune to the civil war’s depredations, and peacetime
presented but scant solace. Although the young Sibelius

had blazed as a beacon for Finnish resistance during the
“Russification” of Finland in the early years of the century,

he was uneasy in the new republic. Increasingly he felt out of
step with the aggressive modernism of contemporaries such

as Schoenberg and Stravinsky. His private life offered little
consolation: enormous debts, marital strain, and several deaths
darkened his mood still further. He sought refuge in alcohol.

Work offered some relief, but his creative output was limited
mostly to lighter fare and the functional pieces that he, as
the country’s national composer, was expected to provide.
Those helped to pay off debts but brought him little artistic
satisfaction.

Yet all was not lost. The wild cranes on their autumn migrations
still filled the skies over his country home Ainola, their seasonal
reappearance an affirmation for an artist who found elemental
spiritual truth in the natural world. The composer of Pohjola’s
Daughter and the Fourth Symphony was by no means a spent
force. Symphony No. 5 in E-flat Major, Op. 84, the sole major
composition of the 1915-1919 period, stands at the tipping point
of Sibelius’s compositional career, in which a torrent of works
lead up to the First World War, followed by steadily-diminishing
output over the post-war years: the sixth and seventh
symphonies, incidental music to Shakespeare’s The Tempest,
and that haunting evocation of the northern wild, Tapiola of
1926. Then comes a rapid decrescendo ending in silence for the
long years remaining until 1957 and his death at ninety-one.
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After the youthful, echt-Tchaikovskian Symphony No. 1,
Sibelius’s remaining six symphonies manifest three overall
affects. Symphonies 2 and 5 are big-boned and Romantic;

3 and 6 partake of a distinctly Classicist bent; 4 and 7 are
introspective and modernist. Not surprisingly, it’s those two
‘Romantic’ symphonies that have enjoyed the most success
with listeners. The radiant Second has always been popular,
while the Fifth is treasured for its heroic mood and opulence.

The Fifth is noted for its grandeur, but that’s hardly the whole
story. Its approximately seven-year gestation and formal
complexity give witness to its deep artistic conviction and
scrupulously managed inspiration. The symphony doesn’t so
much begin as it materializes out of a cloud of hushed horn
calls, the whole made of winds and brass only until ghostly
underlying strings usher in an expanded sonata form that
gradually gives way to a faster, scherzo-like treatment, all
within a single movement.

There’s more to the mid-place Andante mosso movement than
might be immediately apparent, or perhaps one should say,
immediately audible. Ostensibly it’s a theme-and-variations
affair based on a gentle tune of a slightly melancholic cast,

but the typical laundry-list hature of variations is here almost
wholly absent, thanks to Sibelius’s skillful fashioning of an
overall three-part structure to encompass his variations,
enhanced by subtle previews of materials to be heard in the
finale.

That finale—complex, challenging, and subject of numerous
analytical studies—is celebrated for the broadly swinging
“swan” theme with its swooping, paired horns. “Today at ten
to eleven | saw 16 swans,” wrote Sibelius in his diary of April
21,1915. “One of my greatest experiences! Lord God, that
beauty! They circled over me for a long time. Disappeared
into the solar haze like a gleaming, silver ribbon.” The grandly
expansive melody threads through the entire movement,
eventually morphing into a majestic peroration on the way to
the series of massive hammerstrokes that conclude this noble
and deeply heartfelt pillar of the modern symphonic repertory.

—SCOTT FOGLESONG

Scott Foglesong is the Chair of Music Theory and Musicianship at the San Fran-
cisco Conservatory of Music. A Contributing Writer and Pre-Concert Lecturer
for the San Francisco Symphony, he also writes program notes for the California
Symphony, Oregon Symphony, and Grand Teton Music Festival,among other
groups. As a pianist, he studied at the Peabody Conservatory and SFCM.

About the Artists

Santtu-Matias Rouvali
Conductor

T ——— A ————

The 2025/26

season continues Santtu-
Matias Rouvali’s tenures as
Principal Conductor of the
Philharmonia Orchestra

and Honorary Conductor

of Tampere Philharmonic
Orchestra, close to his home
in Finland.

Deepening his strong
relationship with New York
Philharmonic, summer 2025
marked Rouvali’s second
appearance at Bravo! Vail Festival with the orchestra and
soloists Miah Persson and Yulianna Avdeeva-Neudauer. The
summer also saw Rouvali conduct the Cleveland Orchestra

at Severance Hall, and the Philharmonia Orchestra in their
continued residency in Mikkeli, Finland, as well as performances
in Hamburg, Bucharest, Rimini and Merano.

Throughout this and previous seasons, he continues his
relationships with top-level orchestras and soloists across
Europe, including Munich Philharmonic, Berliner Philharmoniker,
Orchestre Philharmonique de Radio France, Deutsches
Symphonie-Orchester Berlin, Orchestra dell' Accademia
Nazionale di Santa Cecilia, Royal Concertgebouw Orchestra,
and he returns to North America for concerts with New York
Philharmonic and The Cleveland Orchestra. This season, he

also appears with The Philadelphia Orchestra, Oslo Symphony,
Rotterdam Philharmonic and Vienna Symphony Orchestras.

Rouvali works with many international soloists including Bruce
Liu, Lisa Batiashvili, Seong-Jin Cho, Nicola Benedetti, Jean-Yves
Thibaudet, Nemanja Radulovi¢, Stephen Hough, Augustin
Hadelich, Nikolai Lugansky, Christian Tetzlaff, Gil Shaham, Baiba
Skride and Ava Bahari.

Continuing their strong touring tradition, Rouvali and
Philharmonia Orchestra tour the United States in October
2025 and are joined by Clara-Yumi Kang for a tour of Korea in
December 2025. In January 2026, they embark on an extensive
tour of Europe with concerts in cities including Brussels,
Frankfurt, Munich and Vienna.

The 2024/25 season was Rouvali’s final as a Chief Conductor
of Gothenburg Symphony, following a successful eight-

year tenure. It was marked by a tour to Germany and Czech
Republic, followed up by a celebration concert in Gothenburg.
He completed his Sibelius Cycle recording with Alpha Classics,
the previous releases of which have been highly acclaimed
with awards including Gramophone Editor’s Choice award,
the Choc de Classica, a prize from the German Record Critics,
the prestigious French Diapason d’Or ‘Découverte’,and Radio
Classique’s ‘TROPHEE’.
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Philharmonia Records’ first release - a double CD album Santtu
conducts Strauss - was released in March 2023 following recent
releases of Tchaikovsky’s Swan Lake and Prokofiev’s Symphony
No. 5. Santtu Conducts Mahler, the second album from
Philharmonia Records, was released in September 2023. Santtu
conducts Stravinsky, released in March 2024, was the third
album from Philharmonia Records featuring The Firebird Suite
and Petrushka. Another prominent CD - Beethoven’s Triple
Concerto with Benjamin Grosvenor, Nicola Benedetti and Sheku
Kanneh-Mason - was released on Decca in May 2024.

Vikingur Olafsson
Piano

Vikingur Olafsson is one
of the most celebrated
classical artists of our
time; a unique and
visionary musician who
brings his profound
originality to some of the
greatest works in music
history. His recordings
resonate deeply with
audiences around the
world, reaching over one billion streams and winning numerous
awards including the 2025 GRAMMY for Best Classical
Instrumental Solo for his album of Bach’s Goldberg Variations,
BBC Music Magazine Album of the Year,and Opus Klassik Solo
Recording of the Year (twice). Other notable honours include
the Rolf Schock Music Prize, Gramophone’s Artist of the Year,
Musical America’s Instrumentalist of the Year, the Order of the
Falcon (Iceland’s order of chivalry) as well as the Icelandic Export
Award, given by the President of Iceland.

November 2025 sees Olafsson present his latest album, Opus
109, which places Beethoven’s Piano Sonata No. 30 Op. 109 at
its heart. In an illuminating and thrilling musical dialogue with
Schubert, J.S. Bach and other works by Beethoven, it traces

the lineages that converge on this masterpiece of the piano
literature. He tours the anticipated new programme widely,
bringing it to the greatest concert halls across Europe and North
America.

In 2025-26 Olafsson opens the season and tours the US with
Philharmonia Orchestra as Featured Artist, as well as returning
to the Berlin Philharmonic with Semyon Bychkov and the Czech
Philharmonic with Sir Antonio Pappano. He also reunites with
John Adams and the LA Philharmonic for performances of After
the Fall, the piano concerto written expressly for him. Olafsson
will mark the Kurtag centenary celebrations in 2026 and appear
as artist in residence at Cal Performances in Berkeley, California
and at MUPA, Budapest.

Philharmonia Orchestra

Founded in 1945, the Philharmonia Orchestra is one of the
world’s great orchestras.

Finnish conductor Santtu-Matias Rouvali took up the baton
as Principal Conductor in 2021,and Marin Alsop joined him as
Principal Guest Conductor in 2023. They follow in illustrious

footsteps: Herbert von Karajan, Otto Klemperer, Ricardo Muti,
Giuseppe Sinopoli, Christoph von Dohnanyi, Vladimir Ashkenazy
and Esa-Pekka Salonen are some of the key figures who have
honed the renowned Philharmonia sound over eight decades.

The Orchestra has premiered works by Richard Strauss, Sir
Peter Maxwell Davies, Kaija Saariaho, Errollyn Wallen, Laufey
and many others, and performs with many of the world’s most
admired soloists.

The Philharmonia thrives on creative collaborations: in the
2025/26 season, pianist Vikingur Olafsson is Featured Artist,
Gabriela Ortiz is Featured Composer, and dance, mime, theatre
and drag artists Thick & Tight are Artists in Residence.

The Philharmonia is resident at the Southbank Centre in the
heart of London, and also holds residencies in Basingstoke,
Bedford, Canterbury and Leicester, at Garsington Opera and
at the Three Choirs Festival. In each of these residencies, the
Orchestra is deeply embedded in the community. Projects with
primary and secondary schools, children in foster care, people
living with dementia and their carers, young people learning
instruments, and adults who face barriers to experiencing the
arts, all testify to the many ways music enriches our lives.

This season the Philharmonia celebrates its 8oth birthday

with initiatives including offering 80 free tickets for first-time
bookers to every concert in its London season; recruiting a team
of 8o volunteers to help provide a warm welcome; reaching 8o
schools with Orchestra Unwrapped, its programme of schools’
concerts and teacher training; and establishing Philharmonia
Social,a chance for audience members to meet and find out
more about the orchestra.

The Philharmonia tours extensively throughout Europe and has
performed in China, Colombia, Japan, Mauritius and the United
States. In October 2025 the Orchestra embarks on a major US
tour, culminating in two performances at Carnegie Hall. The
season also includes a tour of Korea, and performances at the
Concertgebouw in Amsterdam, the Musikverein in Vienna, and
many other leading European venues.

The Philharmonia is known for embracing innovative
technology. The Orchestra’s recordings include benchmark LPs,
more than 150 film and videogame soundtracks, and streamed
performances. Its recording of Beethoven’s Symphony No. 5

is travelling through interstellar space on board the Voyager
spacecraft, and its immersive installations and virtual reality
(VR) experiences have introduced many thousands of people to
orchestral music.

The Philharmonia Records label was established in 2023. The
Orchestra has released live recordings of major works by Strauss,
Mahler, Stravinsky and Shostakovich, with Santtu at the helm.

The Philharmonia’s Emerging Artists Programme nurtures
and develops the next generation of instrumentalists and

composers, with a focus on increasing diversity within the
classical music industry.

The Philharmonia is a registered charity. It is proud to be
supported by Arts Council England and grateful to the many
generous individuals, businesses, trusts and foundations who
make up its family of supporters.



FIRST VIOLINS
Zsolt-Tihamér Visontay
Rebecca Chan
Fabrizio Falasca
Eleanor Wilkinson
Karin Tilch

Lulu Fuller

Emma Lisney
Adrian Varela
Soong Choo
Eunsley Park
Coco Inman

Peter Fisher
Diana Galvydyte
Alberto Vidal

SECOND VIOLINS
Annabelle Meare
David Lépez Ibafiez
Fiona Cornall
Nuno Carapina
Julian Milone
Marina Gillam
Gideon Robinson
Susan Hedger
Emanuela Buta
Ilhem Ben Khalfa
Susan Bowran
Ikuko Sunamura

Philharmonia Orchestra

Santtu-Matias Rouvali, Conductor

Vikingur Olafsson, Piano

VIOLAS

Scott Dickinson t+1
Ben Notris

Sylvain Séailles
Linda Kidwell
Daichi Yoshimura
Carol Hultmark

Cheremie Hamilton-Miller

Cameron Campbell
Michelle Bruil
Rebecca Carrington

CELLOS

Tim Hugh

Richard Birchall
Yaroslava Trofymchuk
Silvestrs Kalnins
Tamaki Sugimoto
Nina Kiva

Alba Merchant

David Edmonds

BASSES

Tim Gibbs
Hugh Sparrow
Gareth Sheppard
Owen Nicolaou
Michael Fuller
Benjamin du Toit
Ryan Smith

FLUTES
Samuel Coles +
June Scott

PICCOLO

Robert Looman t

OBOES
Timothy Rundle
Imogen Davies

CLARINETS
Maura Marinucci t
Laurent Ben Slimane +

BASSOONS
Benjamin Hudson
Luke Whitehead

HORNS
Norberto Lépez
James Pillai

Kira Doherty t
Eleanor Blakeney
Carsten Williams

TRUMPETS
Jason Lewis
Robin Totterdell
Adam Wood

TROMBONES
Donal Bannister
Philip White **
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BASS TROMBONE

James Buckle t

TIMPANI
Héakon Kartveit

PERCUSSION
Paul Stoneman

Tom Edwards

11 Professor at the Guildhall
School of Music and Drama

T Professor at the Royal
Academy of Music

** Professor at Trinity College
of Music

T Professor at the Royal
Academy of Music and * the
Royal College of Music



A special message from Presenting Sponsor, Nancy Fisher:

The Robert and Margrit Mondavi Center for the Performing Arts represents an important
lifestyle that defines the Davis Community. | am so impressed with the talented and versatile
programs they bring to our community from all over the world that create truly exciting
performances. | hope you will attend many programs of your choice and you will realize how
fortunate we are to have this outstanding Performing Arts Center in our community.

Giving /

The Mondavi Center is deeply
grateful for the generous
contributions of our dedicated
patrons. Your gifts are a

testament to the value of the
performing arts in our lives.

Annual donations to the
Mondavi Center directly support
our operating budget and are

an essential source of revenue.
Please join us in thanking our
loyal donors whose philanthropic
support ensures our future
ability to bring great artists and
speakers to our region and to
provide nationally recognized
arts education programs for
students and teachers.

For more information on
supporting the Mondavi Center,
visit MondaviArts.org or call
530.752.0563. This list reflects
all gifts received as of March 14,
2022.

LEADERSHIP CIRCLE
$50,000 and above

James H. Bigelow
Patti Donlon®

The Nancy and Hank Fisher Family
Fund

Bill> and Nancy Roe*

$25,000 - $49,999

Clairelee Leiser Bulkley*
Thomas and Phyllis Farver*

$16,500 - $24,999

Karen Broido*

John and Lois Crowe*

Judith Bailey Gabor and Elizabeth
Gabor

Anne Gray

Benjamin and Lynette Hart*

Mary B.Horton*

* Friends of Mondavi Center

$11,000 - $16,499

In memory of Susie Burton®

Martin Camsey and Randy Reynoso
Chan Family Fund

Les and Mary Stephens DeWall
Dean and Karen{ Karnopp*
Hansen Kwok

In memory of Malcolm MacKenzie
Diane Marie Makley*

Carole and Michael Pirruccello
John and Gracet Rosenquist
Christiant and Mariana Sandrock
Raymond Seamans and Ruth Elkins
Rosalie Vanderhoef*

Elizabeth and Yin Yeh

INNER CIRCLE
$7,500 - $10,999

Carla F. Andrews

Wayne and Jacque Bartholomew
Jo Anne Boorkman*

Catherine and Charles Farman

Janlynn Robinson Fleener} and Clif
McFarland

Judith Hardardt

K.C.McElheneyT and Karen Heald
Bob and Barbara Leidigh

Garry Maiself and Mark Ulm

Brian K. Tarkington and Katrina
Boratynski

George and Rosemary
Tchobanoglous

And 1 donor who prefers to remain
anonymous

$5,000 - $7,499

In Memory of Ronald Baskin*
Michael and Kevin Conn

Wayne and Sharie Eckert

Chris and Patrice Gibson

Jane and Bill Koenig

Liisa A. Russell

David Studer and Donine Hedrick
Dale L.and Jane C. Wierman
Judy Wydick

$3,750 - $4,999
Capay Canyon Ranch
Cordelia S.Birrell

Sandra Togashi Chong and Chris
Chong*

Michele Clark and Paul Simmons

FTMondavi Center Advisory Board Member

Jim and Kathy Coulter*
Marilyn Dewey

Allison and Jeremy Ganter

Ed and Bonnie Green*

Charles and Ann Halsted
D.Kern and Elizabeth Holoman

In Memory of Christopher
Horsley*

Teresa Kaneko*

Mark and Cheri Kerner

Brian and Dorothy Landsberg
Linda Lawrence

Claudia and Allan Leavitt
Robert and Betty Liu

Debbie Maht and Brent Felker*
Yvonne Marsh

Barbara Moriel

Jand B Ouyang

Georgia Paulo

Donna and Eric Prebys

Sara Ringen

Warren G. Roberts and Jeanne
Hanna Vogel*

Neil and Carrie Schore

Tom and Meg Stallard{*

Ed Telfeyan and Jeri Paik-Telfeyan
Denise Verbeck and Judy Persin
Ken Verosub and Irina Delusina
And 1 donor who prefers to remain
anonymous

$2,500 - $3,749

John and Heidif Arnold

Cynthia Gerber

James and Nancy Joye

Jayne Maerker

Robert and Margaux McMillan
And 1donor who prefers to remain
anonymous

$1,750 - $2,499

Drs.Ralph and Teresaf Aldredge
Kristen and Alan Bennett

Don and Kathy Bers

Richard and Pat Breedon
Marguerite Callahan

JoAnn Cannon and Robert Smiley
Margaret Chang and Andrew Holz
DLMC Foundation

Joyce Donaldson*

Nancy and Don Erman

Karl Gerdes and Pamela Rohrich
James and Deborahann Gilles
Richard Graves*

Darrow and Gwen Haagensen
CASA de ESPANOL*

In Memory of William F. McCoy
Dr.Eva G.Hess

Darren Jimenez and Nancy
Cattaneo

Barbara Katz

Robert and Cathryn Kerr

Susan Kauzlarich and Peter Klavins
Barry and Gail Klein*

Bruce Kennedy and Peggy Kraus-
Kennedy

Helen Krell, M.D. and Jess Hollar
Matt Donaldson and Steve Kyriakis
Arthur Lawyer*

Richard and Jan Levenson
Kathleen and Tom Magrino

Ann Mansker

Robert Ono and Betty Masuoka
Augustus Morr

John Pascoe and Susan Stover
Joanna Regulska and Michael Curry
Kay Resler*

James and Lori Korleski
Richardson*

In Honor of Diversity, Equity, and
Inclusion

Jolan Friedhoff and Don Roth
Dwight E.and Donna L. Sanders

Ed and Karen Schelegle

Elizabeth St. Goar

Les and Mary Stephens De Wall
Walt Stone and Ann Cassidy-Stone
Rosalind Tyson*

Jennifer Wu

Paul Wyman

And 2 donors who prefers to remain
anonymous

COMMUNITY CIRCLE
$1,000 - $1,749

Charlie and Diane Bamforth*
Judy and David Day

Dotty Dixon*

Robert and Melanie Ferrando
Elaine A. Franco

Len and Marilyn Herrmann

In memory of Karen D Horobin
Weldon and Colleen Jordan
Michael and Sheila Lewis*

Sue and Ed MacDonald

Judith E.Moores

In Memory of Katharine Morgan
Rebecca Newland

°In Memoriam



John and Rebecca Petrik
Karen and Ed Street*
Olin and Claudia Woods
Karen Zito

And 1 donor who prefers to remain
anonymous

$700 - $999

Sylvia L Bender

Anne Duffey

Russ and Sharon Ewers*

Paul Kramer

Paula Kubo

Marjorie Maxwell and Bruce Hartsough
Roland and Marilyn Meyer

Janet and Robert Mukai

Tiffany Redmon and Jon Blumberg
Dr.Robert and Doris Ruxin

Dr.Lyn Taylor and Dr. Mont Hubbard
Andrew and Vivian Walker

Steven and Andrea Weiss

Gayle K. Yamada* and David H. Hosley
Karl and Lynn Zender

And 1 donor who prefers to remain
anonymous

$500 - $699

Madalon Amenta*

Elizabeth and Russell Austin

Carole Wolff Barnes*

Paul and Linda Baumann

Mary Ann Reihman and Craig Clark

Frances Fenical

Linda Finley

John C. Gist Family

Kelly and Sandy Harcourt

Jack and Sue Palmer

Pam Pappone

Peter Peterson and Frances Mcchesney

Tracy Rodgers and Richard Budenz

Peter S.Rodman

Charles Salocks and Susan Knadle-
Salocks

In memory of Thera Squier

Elizabeth Rice Stevens*

Lynda Trowbridge*

Robert Twiss

In Memory of Helen Harris Voss

Phillip and Iva Yoshimura

And 2 donors who prefers to remain
anonymous

$350 - $499
Annamaria Amenta

Edwin Chiu

Stuart and Denise Cohen
Ann and Fred Costello

Judy Covin

Tatiana Cullen

Dean Davies and Sandra Lee
Marion Franck & Robert Lew
In Honor of Robin Frank

Ms. Cynthia Amelia Gatlin

* Friends of Mondavi Center

Edith Gibson and Curt Johansen

Don and Sharon Hallberg

Marylee Hardie

Jacqueline Harris in memory of Robert
Ira Harris

Mary A.Helmich

John and Katherine Hess

Jeanette Hill

Michael and Peggy Hoffman

Robert and Marcia Jacobs

Frank Roe and Marie Jasieniuk

Gwen Khumalo*

Ruth Ann Kinsella*

Nancy Lazarus and David Siegel

Ernest and Mary Ann Lewis

David and Alita Mackill

Elizabeth and John MacMortris

Bunkie Mangum

Robert and Kinzie Murphy

Nancy Nolte and James Little

Patty Parker

Jana and John Perry

Jilland Warren Pickett

Bonnie Ann Plummer*

Warren Roos

Ruth Rosenberg and Joe Gibson

Janet F.Roser, PhD, MS

Jan Schori

Tony and Beth Tanke

Helen Thomson

Iris Yang and Rich Brown

Randall Lee and Jane Yeun

Jim Quinn and Michael Yonan

Andee Zetterbaum

$225 - $349

Millie® and Dan Braunstein
Terry Cook

Moira Dykstra

Jeffrey and Sandra Granett
Jim and Laurie Hanschu
David and Anne Hawke
Cynthia Hearden

Rand and Mary Herbert
Brett Hewitt

Stephen and Beth Kaffka
Sue and Don Larramendy*
Juney and Terry Lee*
Elisabeth B Leyson*

Lin and Peter Lindert

Kristi and Hayworth Louie
Dr. Jose Roberto Michel
Kim T.Nguyen

In memory of Robert L. Rodriguez

Paula Smith-Hamilton and John
Hamilton*

In Memory of Roberta | Slade*
In memory of Carl E. Walden
Doug West

Tom Wilson

Tanya Noda Yan

Ronald Yoshiyama

And 1 donor who prefers to remain
anonymous

TMondavi Center Advisory Board Member

$125 - §225

Michelle and Matthew Agnhew
Penny Anderson

William R. Auch, MD

Walter and Virginia Bader
Charlotte Barbee

Connie Bauer

Brenda Betts

Robert and Sheila Beyer
Stephen G.Blake and Donna Anderson
Caroline Bledsoe*

Fred and Mary Bliss

Jeanette Blomberg

Judith Blum

Roni Bowling and Dave Amarelo
Dan and Amy Brugger
Christine and John Bruhn

Seth Brunner and Linda Clevenger
Steve and Peg Brush*

Ann Imrie Camp

Marita Cantwell

Barbara Carter*

Jill Cervenka and Robbe Waller
Susan and Michael Chait*
Jane Chambers

Ping Chan*

Gail Clark

Nathaniel Clayton

Linda Cline

David A. Combies

In Memory of Sue Robbins
Karen Cook*

Nicholas and Khin Cornes
Catherine Coupal*

Judy Davis*

Martha Z. Diaz

John Dixon

Marjorie Dolcini

Teresa Dunlap

Fred Deneke and Jim Eastman
Laura Eisen and Paul Glenn
Carol A. Erickson and David W. Phillips
Eleanor Farrand*

Fadi Fathallah

Feil Family

Robin and Jeff Fine

Chris Perry and David Fortune
Daphna Fram

Rochelle Fried

Susan Orton and Larry Friedman
Kristine Gaffaney

Candace Gilmore*

Pat and Bob Gonzalez*

Dr. Barbara Neyhart and Michael
Goodman

Jim and Teri Green
Greenwald

Paul and Carol Grench
Eileen Gueffroy
Patricia Hamel

Kitty Hammer

M.and P.Handley

Sue and Bob Hansen*

Shawn and Pamela Harder

Alice Heard

Christine Hunt

Sharon Inkelas* and Vern Paxson
Hiram Jackson

Petr Janata

Mun Johl

Neil E. Johnson*

Scott Arrants and Michelle Johnston
Andrew and Merry Joslin

Shari and Tim Karpin

Patricia Kelleher*

Kathryn Kinsella*

Sue Kurth

For the Friends of Mondavi*
Marsha Lang

Ann Larsen

Christian Larsen

Robert and Carol Lawson

Carol Ledbetter

Nancy and Steve Lege

Dr. Michael and Sharon Leibowitz
Evelyn A. Lewis*

Mary Ann Limbos and Ralph Robinson
Jean L.Lum Hoy

Karen Majewski

Vartan M. Malian, M.D. and Nora
Gehrmann

J.A.Martin

Leslie Maulhardt*

Gladi and Harvey Meyerson
Beryl Michaels and John Bach
Lisa and Michael Chun

Sydney Moberg

Vicki and Paul Moering

Hallie Morrow

Xochitl Rodriguez Murillo+*
Margaret Neu*

Catherine and Jay Norvell

Peggy and Steve O'Guin
DanaK.Olson

Jim and Sharon Oltjen*

Andrew and Sharon Opfell*
Jessie Ann Owens and Martha Macri
Noah Papagni

Ann Pelzman

Pat and Tony Philipps

Spencer Price

Dorothy Yerxa and Michael Reinhart
Michael Reynolds

Russ and Barbara Ristine
Kenneth W.Ritt and Pamela Rap
Denise Rocha

Jodie and Sean Rubenstein Ward
Letitia Ochoa

Laurie and Mike Salter

In Honor of Dr. Terry Sandbek
Nancy and Chuck Shulock

Jean Snyder

Jay Solnick and Mary Steward
Levy and Judy St.Mary

Harriet Steiner and Miles Stern
Hollis Sweet*

Nancy and Blake Temple

°In Memoriam



Carolyn K Teragawa
Virginia Thigpen

Catherine Tkach

Esther and William Tournay
Carla Turoff

James Vasser

Merna Villarejo

Ceciliaand Linton Von
Beroldingen

Martha West

Nancy C. White*
Thomas White

Percy Wilkes

Alexander Williams
David Wright

Jo Ann Wright

Iris Yang

Qingzhu Yin and Qi Zhao
Jane Zeiger

Darrel Zerger*

Marlis and John Ziegler
Dr. Mark and Wendy Zlotlow

And 18 donors who prefers to
remain anonymous

Mondavi Center
Legacy Circle

We thank our supporters who
have remembered the Mondavi
Center in their estate plans.
These gifts make a difference
for the future of performing
arts and we are most grateful.

Hans and Salome Abplanalp®
Heidi and John Arnold

Wayne and Jacque Bartholomew
Karen Broido

Ralph® and Clairelee Leiser
Bulkley

Susie Burton®

John and Lois Crowe
Dotty Dixon

Hal and Carol Sconyers®
Nancy DuBois®

Roy and Edith Kanoff®
Ruth R.Mehlhaff®

Estate of William and Jean
Allewelt

Jolan Friedhoff and Don Roth
Chris and Patrice Gibson
Anne Gray

Benjamin and Lynette Hart
L.). Herrig®

Mary B. Horton

Margaret Hoyt

Barbara K. Jackson®

Ruth M. Lawrence®

Robert and Barbara Leidigh
Yvonne LeMaitre®

Jerry and Marguerite Lewis
Robert and Betty Liu

Don McNary®

Joy Mench and Clive Watson
Trust

Estate of Verne and Katinka
Mendel

Kay Resler
Joe and Betty Tupin®
Lynn Upchurch

And 1 donor who prefers to
remain anonymous

Artistic entures
Fund

We applaud our Artistic
Ventures Fund members,
whose major gift
commitments support artist
engagement fees, innovative
artist commissions, artist
residencies, and programs
made available free to the
public.

James H. Bigelow

Ralph® and Clairelee Leiser
Bulkley

Chan Family Fund
John and Lois Crowe
Patti Donlon®
Richard and Joy Dorf°

The Nancy and Hank Fisher
Family Fund

Wanda Lee Graves® and Steve
Duscha®

Anne Gray

Barbara K. Jackson®
Nancy Lawrence®
Diane Marie Makley
Rosalie Vanderhoef

Endowment Giving

Thank you to the following
donors for their special
program support

James H. Bigelow
Karen Broido

Ralph® and Clairelee Leiser
Bulkley

Chan Family Fund
Sandra Togashi Chong
John and Lois Crowe
Richard and Joy Dorf°®
Mary B.Horton

Barbara K. Jackson®
Dean and Karen Karnopp
Debbie Mah and Brent Felker
Diane Makley

Bill and Nancy Roe
Rosalie Vanderhoef

Richard and Elizabeth
Wennberg

To learn about planned
giving opportunities,
please contact
530.752.0563.

Note: We apologize if

we listed your name
incorrectly. Please contact
us at 530.752.0563, to
inform us of corrections.

We mourn the passing
of our dear friends and
supporters:

Joseph P Tupin, Sr.
1934 - 2024

Sandra Redenbach
1940 - 2025

Rosie Mowha Lee Soohoo
1937 - 2025

Steve Duscha
1949 - 2025

Patti Donlon
1939 - 2025

Mildred Braunstein
1941 - 2025

William (Bill) Roe
1942 - 2025

* Friends of Mondavi Center  TMondavi Center Advisory Board Member  °In Memoriam
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Additional support provided by
J.Lohr Vineyards & Wines
Nugget Markets






