Mondavi Center
UCDAVIS

2025 - 2026 Season

L

Ray Chen, violin
Julio Elizalde, piano

Sunday, October 26,2025 | 2:00 pm
Jackson Hall

THIS SEASON IS SPONSORED BY
THE NANCY AND HANK FISHER FAMILY FUND

INDIVIDUAL SUPPORT PROVIDED BY

Dean and Karen Karnopp




As we head into
anew season of
performances

at the Mondavi
Center, I'm feeling
nostalgic and
deeply grateful
about some very
good friends.

Before the
Mondavi Center

was even a
glimmer in the
eyes of those that made it real, there was UC
Davis Presents, and its volunteer support group,
Friends of UC Davis Presents (now known as
Friends of Mondavi Center). Then, as now,

the Friends supported our work in a variety of
ways. Over the years, their contributions have
included fundraising, ushering our K-12 School
Matinees, providing Mondavi Center tours,
driving artists to classroom activities, helping
us with our UC Davis student recognition days
and, before the digital era, even helping us stuff
envelopes. Just to name a few of the ways they
have helped us meet our mission.

Much has changed since the Mondavi Center
opened in 2002. Before the Center was built,
UC Davis Presents was for decades an itinerant
presenting program that utilized venues on
campus, in the City of Davis, and Sacramento.
For most of that pre-Mondavi Center era, the
entire staff of UC Davis Presents was less than
10 people. The Friends helped make it possible
to do a lot of good work with a very small staff.
Today, we're a team of over 130 full-time,
part-time, and student staff, plus hundreds of

volunteers. Together, we now operate what has
become an important venue for West Coast
tours and a major force in the performing arts,
onh campus and off.

What has not changed in all these years is the
unwavering support of Friends of Mondavi
Center. They may be a volunteer support group,
but they are as much a part of our team as
anyone. They are accomplished people with

a passion for the performing arts, and they
believe in the power of arts education and arts
engagement. For that, | and my Mondavi Center
colleagues are extremely grateful.

If you are an arts lover interested in service

and volunteerism, | encourage you to learn
more about Friends of Mondavi Center, and to
consider joining them in their exceptional work
on our behalf.

Learn more at mondaviarts.org/friends

With Gratitude,

Jeremy Ganter
Executive Director



ROBERT AND MARGRIT MONDAVI CENTER FOR THE PERFORMING ARTS PRESENTS

Ray Chen, violin
Julio Elizalde, piano

PROGRAM

Violin Sonata No. 8 in G Major, op.30 No. 3
Allegro assai
Tempo di minuetto, ma molto moderato e grazioso
Allegro vivace

Violin Sonata No. 1in D Minor, op. 75
Allegro agitato (attacca)
Adagio
Allegretto moderato (attacca)

Allegro molto
INTERMISSION

Chaconne from Partita No. 2 in D Minor for Solo Violin,BWV 1004
Allemande
Courante
Sarabande
Gigue
Chaconne

La ronde des Lutins, op. 25

Slavonic Dance No. 2 in E Minor, op. 72

Spain

Ludwig van Beethoven
(1770-1827)

Camille Saint-Saéns
(1835-1921)

Johann Sebastian Bach
(1685-1750)

Antonio Bazzini
(1818-1897)

Antonin Dvorak
(1841-1904)

Chick Corea
(1941-2021)

Land Acknowledgement

We should take a moment to acknowledge the land on which we are gathered. For thousands of years, this land has been the home

of Patwin people. Today, there are three federally recognized Patwin tribes: Cachil DeHe Band of Wintun Indians of the Colusa Indian

Community, Kletsel Dehe Wintun Nation, and Yocha Dehe Wintun Nation.

The Patwin people have remained committed to the stewardship of this land over many centuries. It has been cherished and

protected, as elders have instructed the young through generations. We are honored and grateful to be here today on their traditional

lands.
diversity.ucdavis.edu
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Program Notes

Violin Sonata No. 8 in G Major, op. 30, No. 3 (1802)
Ludwig van Beethoven

Born: December, 1770, Bonn, Germany

Died: March 26,1827, Vienna, Austria

It’s easily the most famous country retreat in the history

of music, a farmhouse in the village of Heiligenstadt where
Beethoven lived for half of 1802. It was there that he wrote a
long letter, never sent, addressed to his brother Carl. Either
alast will and testament, or perhaps even a suicide note, it
documents Beethoven’s despair over his growing deafness.
Raw, uninhibited, and intimate, the so-called ‘Heiligenstadt
Testament’ was found in a concealed compartment in
Beethoven’s desk a few days after his death.

Beethoven the man might have been in despair, but Beethoven
the composer was anything but. Consider Sonata for

Violin and Piano No. 8 in G Major, Op. 30 No. 3, written in
Heiligenstadt. Nowhere is Beethoven’s unquenchable vitality
on greater display than here, as breathtaking optimism shines
forth amidst his personal melancholy and anguish. Beethoven
fashions a light-filled space, richly painted in primary

colors, shot through with flashes of energy. Shadows are
conspicuously absent; even the sonata’s ‘slow’ movement isn’t
particularly slow. Considering that the slightly earlier F Major
Op. 24 sonata is nicknamed “Spring,” perhaps “Summer”
would be an appropriate tag for this one.

The Allegro assaikicks off with a whirl and a skyrocketing
arpeggio, and with that the game is on. The movement
positively teems with happy rhythmic energy, anticipating the
supercharged sprint of the “Kreutzer” Op. 47 violin sonata.
Moments of relaxation are few and fleeting during this frisky
galop, all high spirits and athletic enthusiasm. The second-
place Tempo di Minuetto recalls those extended Minuet
movements of the Viennese Classical, but very much in the
courtly, rather than country, mode; Beethoven stipulates ma
molto moderato e grazioso - very moderate and gracious - just
to make sure. And what a charmer of a Minuet it is, altogether
comfortable in its own skin and in no hurry whatsoever to get
on with anything else. Beethoven eschews the usual thicket
of repeat signs in favor of written-out, varied repeats, perhaps
as an admonishment to performers: don’t you dare skip any
repeats. Passages featuring Beethoven’s signature off-beat
accents throw just a bit of grit into the works, but otherwise
it’s a silken journey, elegant and appealing.

For the finale Beethoven conjures up an all-stops-out virtuosic
showpiece, a dazzling modo perpetuo carrying the marking
leggiermente (lightly), clearly applicable to the movement as a
whole. Such movements run a danger of falling victim to their
own cleverness, but not when they’re by Beethoven: darting
forays into alternate keys, unexpected phrase extensions,

and fleeting shifts of mood within all that jollity keep it on

the edge, from the suppressed chuckle of the opening to a
rollicking conclusion that teeters on the edge of silliness but
nhever falls in.

Violin Sonata No. 1in D Minor, op. 75 (1884)
Camille Saint-Saéns

Born: October 9,1853, Paris, France

Died: December 16,1921, Algiers, Algeria

“He knows everything, but lacks inexperience.” That’s the
Oscar Wilde of music criticism Hector Berlioz, ever handy
with the pithy put-down. His victim was Camille Saint-
Saéns, who after a start as a dazzling child prodigy during
Mendelssohn’s heyday sustained a lengthy career capped off
by golden years as a revered master whose students included
Maurice Ravel and Gabriel Fauré. Berlioz’s snipe reflected the
common charge that the deeply conservative Saint-Saéns
tended to elevate technique over inspiration. (Certainly
nobody would ever say that about Berlioz.)

It’s true enough that much of his compositional output has
faded, but those works that have stayed the course have
remained audience favorites and repertory standards: Carnival
of the Animals, the Third “Organ” Symphony, several of the
piano concertos, a violin concerto, Danse macabre, Samson et
Delilah. And there’s Violin Sonata No. 1in D Minor, Op. 75, a
dazzling showcase for both violin and piano that has taken its
rightful place among the worthies of late Romantic chamber
music.

The piece got off to a rocky start, however. Its supercharged
propulsiveness and ferocious technical demands got the
better of many of its early performers - a feature it shares with
its spiritual ancestor, Beethoven’s Op. 47 “Kreutzer” violin
sonata, rejected for performance by its namesake Rodolphe
Kreutzer. But just as the “Kreutzer” sonata found its
performers, thus the Saint-Saéns D Minor. Dedicatee Martin
Marsick was initially flummoxed by the finale’s shattering
difficulties but rallied sufficiently to give the work a worthy
1885 premiere, with the Uiber-virtuoso Saint-Saéns himself on
the piano. Performing the sonata is no casual undertaking, but
the piece is most indubitably playable and just as indubitably
effective in concert, provided the performers have the
technical wherewithal to meet its daunting requirements.

Whether it’s a two- or four-movement sonata is a matter of
interpretation. The first and second movements form one
nonstop unit; the third and fourth movements ditto. Befitting
the craftsmanship for which Saint-Saéns is celebrated, the
sonata makes careful use of a limited number of themes,
each incorporated, disassembled, reassembled, and reprised
throughout. The unsettled first movement lives up to its
Allegro agitato marking with its short themes and frequent
outbursts, but a reserved secondary theme in longer notes,
against beautiful ripples in the piano, will make a triumphant
return in the finale as the climax of the entire sonata. (Nota
bene: Marcel Proust claimed this movement, and that
secondary theme, to have provided the model for Vinteuil’s
sonata in Swann’s Way.)

The second-place Adagio movement follows the first without
a break. It might appear to have stepped out of a work by
Gabriel Fauré, with its ethereal quality and shimmering
blanket of fragrant harmonies, although a distinctly more
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robust middle section points clearly to Saint-Saéns in its etched
classicism and harmonic poise. The second half of the sonata
opens with an Allegretto moderato scherzo that trips the light
fantastic in a quick triple meter, almost Mendelssohnian in its
grace, ending in a chorale-like passage that provides a moment
of repose before the forthcoming torrent.

That torrent, Allegro molto, stands as one of the supreme
finger-benders in the literature for both instruments; it was not
for nothing that Saint-Saéns referred to it as music playable only
by a mythical creature such as a hippogriff. From time to time
the pyrotechnics cool off by a few degrees, but soon enough

it all heats up again, eventually culminating in several pages of
ear-melting splendor as the two instruments sizzle through
uninterrupted moto perpetuo scales and arpeggios in lightspeed
unisons, ending in a conflagration of octaves in the piano with
superheated eruptions in the violin.

Chaconne from Partita No. 2 in D Minor for Solo
Violin, BWV 1004

Johann Sebastian Bach

Born: March 31,1685, Eisenach, Germany

Died: July 28,1750, Leipzig, Germany

A bit of explanation is in order regarding a chaconne. Technically
it’s a variation form, but it doesn’t do quite what one might
expect, which is to ring changes on a tune of some sort. Instead,
it organizes its materials via a short, constantly repeated pattern
in the bass, thus establishing a cyclic harmonic progression
around which just about everything else is in a state of flux.

This technique, likely evolving out of methods for imparting
order to improvised dance music, is variably dubbed ostinato,
ground bass, chaconne, or passacaglia, and any attempt to

settle the distinction between those last two is doomed to
shipwreck on the rocks of contradiction and confirmation bias.
(No doubt there was a difference between them at some point,
probably concerning their dance steps more than their musical
characteristics.) Thus Bach’s Goldberg Variations fall into this
general category, as does Dido’s lament “When | am Laid in
Earth” at the conclusion of Purcell’s Dido and Aeneas, as does
that Everest of the violin repertory, the Chaconne of the D Minor
Partita.

There s nothing like it in any of Bach’s other suites, norin
anyone else’s for that matter. “On one stave, for a small
instrument, the man writes a whole world of the deepest
thoughts and most powerful feelings.” Thus Johannes Brahms
in aletter to Clara Schumann, as he contemplated the majesty
of the work he was transcribing for piano left hand. David
Ledbetter, in his fine study of Bach’s unaccompanied violin
works, sums up the commentator’s dilemma when facing an
artistic creation of this magnitude: “There is no point in trying
to match it in words,” he says. Sage advice, indeed.

La Ronde des Lutins, Op. 25 (1852)
Antonio Bazzini

Born: March 11,1818, Brescia, Italy

Died: February 10,1897, Milan, Italy

“It is years since a virtuoso has given me such deep joy and such
delightful moments as Antonio Bazzini. | believe that he is still
little known, and even here has not been given the degree of
appreciation that he deserves... he seems to come not from a
land on this earth but from a land of song, from an unknown,
eternally serene land: this was the impression | had at times
listening to his music.”

That’s Robert Schumann in 1843 regarding Antonio Bazzini,
who at the time was all of 25 years old. Schumann wasn’t the
only discerning critic to be bowled over by this supremely gifted
young man; Felix Mendelssohn also thought the world of him.

Bazzini pursued a brilliant career first as a barnstorming violin
virtuoso, then as a superlative late-Romantic composer and
teacher whose students included Puccini, Mascagni, and
Catalani. Bazzini’s immortality was assured by his La Ronde des
Lutins (Goblin’s Dance), irresistible catnip for virtuoso violinists.
And what with its fusillades of double stops, harmonics, and
left-hand pizzicato, it’s a dandy romp for listeners as well.

Slavonic Dance No. 2 in E Minor, Op. 72
(1886, arr. Kreisler)

Antonin Dvorak

Born: September 8,1841, Nelahozeves, Czechia
Died: May 1,1904, Prague, Czechia

The two sets of Slavonic Dances put Dvofak on the map as an
up-and-coming composer. Influential critic Eduard Hanslick,
impressed with Dvotak’s having won the Austrian State Music
Prize four years in a row, facilitated an 1878 meeting between
Dvorak and Johannes Brahms, who was so impressed by what he
heard that he prevailed on his own composer, Fritz Simrock, to
publish several of Dvotak’s vocal duets. Not long after, Simrock
commissioned the Slavonic Dances, and once the original Opus
46 set had become a smash hit, talked Dvofak into writing

the second Opus 72 set of 1886. Although Dvotak originally
wrote the dances for piano duet, Simrock prevailed on him to
provide the glittering orchestrations that have cemented their
permanent place in the repertory. The E Minor dance from the
second set is a dumka, a popular Czech folk idiom in which slow,
almost melancholic passages alternate with faster material -
although in this case introversion prevails. In addition to their
four-hand and orchestral guises, the Dances have appeared in
humerous arrangements, such as here for violin and piano by
legendary violinist Fritz Kreisler.
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Spain (1971, arr. Elizalde & Chen)
Chick Corea

Born: June 12,1941, Chelsea, Massachusetts
Died: February 9,2021, Tampa, Florida

Spain, Chick Corea’s remarkable fusion of a beloved guitar
concerto with modern jazz and Latin American music, made
its first appearance on the 1971 album Light as a Feather with
Corea’s band Return to Forever. In Corea’s original version,
Spain begins with a ruminative solo based on the exquisite
slow movement of Joaquin Rodrigo’s 1939 Concierto de
Aranjuez for guitar and orchestra. The introspective affect
gives way to a breezy up-tempo series of improvisations that
are firmly based on Rodrigo’s original chord progression, a
careful underpinning that perhaps reflects Corea’s thorough
training at New York’s Juilliard School. Spain has been a jazz
standard ever since, covered more than 30 times by artists
varying from Al Jarreau to Stevie Wonder; Corea himself
recorded it a dozen times. (In 2022 it was even the subject of
an extensive analysis by a professor at Romania’s University of
Brasov.)

Here we have a cover by the dynamic team of Ray Chen and
Julio Elizalde. Like Corea’s original, it opens with a meditative
piano solo, soon joined by the violin for an elaborate fantasy
on the haunting Rodrigo melody. Then it all heats up into

a dazzling showpiece that always honors its dual origins -
Rodrigo and Corea - no matter how scintillating the fireworks
become.

—SCOTT FOGLESONG

Scott Foglesong is the Chair of Music Theory and Musicianship at the San Fran-
cisco Conservatory of Music. A Contributing Writer and Pre-Concert Lecturer
for the San Francisco Symphony, he also writes program notes for the California
Symphony, Oregon Symphony, and Grand Teton Music Festival,among other
groups. As a pianist, he studied at the Peabody Conservatory and SFCM.

About the Artists

Ray Chen
Violin

Violinist and online
personality, Ray Chen
redefines what it means

to be a classical musician

in the 21st century. With a
global reach that enhances
and inspires a hew classical
audience, Ray Chen's
remarkable musicianship
transmits to millions
around the world, reflected
through his engagements both online and with the foremost
orchestras and concert halls around the world. Beyond the
performing arts, his work has also contributed to philanthropy,
popular culture and educational technology.

Initially coming to attention via the Yehudi Menuhin (2008)
and Queen Elizabeth (2009) Competitions, of which he

was First Prize winner, he has built a profile in Europe, Asia,
and the USA as well as his native Australia both live and on
disc. Sighed in 2017 to Decca Classics, the summer of 2017
has seen the recording of the first album of this partnership
with the London Philharmonic as a succession to his previous
three critically acclaimed albums on SONY, the first of which
(“Virtuoso™) received an ECHO Klassik Award. Profiled as
“one to watch” by the Strad and Gramophone magazines, his
profile has grown to encompass his featuring in the Forbes
list of 30 most influential Asians under 30, appearing in

major online TV series “Mozart in the Jungle”, a multi-year
partnership with Giorgio Armani (who designed the cover of
his Mozart album with Christoph Eschenbach) and performing
at major media events such as France’s Bastille Day (live to
800,000 people), the Nobel Prize Concert in Stockholm
(telecast across Europe), and the BBC Proms.

He has appeared with the London Philharmonic Orchestra,
National Symphony Orchestra, Leipzig Gewandhausorchester,
Munich Philharmonic, Filarmonica della Scala, Orchestra
Nazionale della Santa Cecilia, Los Angeles Philharmonic, SWR
Symphony, New York Philharmonic, San Francisco Symphony,
Pittsburgh Symphony, Berlin Radio Symphony, and Bavarian
Radio Chamber Orchestra. He works with conductors such as
Riccardo Chailly, Vladimir Jurowski, Sakari Oramo, Manfred
Honeck, Daniele Gatti, Kirill Petrenko, Krystof Urbanski, and
Juraj Valcuha.

More recently, Ray Chen co-founded Tonic, an independent
startup that aims to motivate musicians and learners around
the world to practice their craft together. Although new, the
innovative app has cultivated a highly engaged and supportive
community and is available to download on iOS and Android
today. Ray Chen’s presence on social media makes him a
pioneer in an artist’s interaction with their audience, utilizing
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the new opportunities of modern technology. His appearances
and interactions with music and musicians are instantly
disseminated to a new public in a contemporary and relatable
way. He is an ambassador for SONY Electronics, a music
consultant for Riot Games - the leading esports company
best known for League of Legends and has been featured

in Vogue magazine. He released his own design of a violin

case for the industry manufacturer GEWA and proudly plays
Thomastik Infeld strings. His commitment to music education
is paramount and inspires the younger generation of music
students with his series of self-produced videos combining
comedy, education and music. Through his online promotions
his appearances regularly sell out and draw an entirely new
demographic to the concert hall.

Born in Taiwan and raised in Australia, Ray was accepted to
the Curtis Institute of Music at age 15, where he studied with
Aaron Rosand and was supported by Young Concert Artists.
He plays the 1714 “Dolphin” Stradivarius violin on loan from
the Nippon Music Foundation. This instrument was once
owned by the famed violinist, Jascha Heifetz.

Julio Elizalde
Piano

Praised as a musician of
“compelling artistry and
power” by The Seattle
Times, the gifted Hispanic-
American pianist Julio
Elizalde is a multifaceted
artist who enjoys a

unique career as soloist,
collaborator, curator,

and educator. Julio has
performed at many of

the world’s major music
centers including Walt Disney Concert Hall (Los Angeles),
Davies Symphony Hall (San Francisco), Koerner Hall (Toronto),
Alice Tully Hall (New York), Kioi Hall (Tokyo), Tokyo Opera
City Concert Hall, Seoul Arts Center, Teatro Colén (Buenos
Aires), St. Paul’s Knightsbridge (London), National Centre for
the Performing Arts (Beijing), Shanghai Oriental Arts Center,
Palacio de Bellas Artes (Mexico City), National Concert Hall
(Taipei), and the Esplanade Concert Hall (Singapore), among
many others.

For nearly a decade, he has appeared as recital partner

to famed violinists Ray Chen and Sarah Chang, and has
collaborated with renowned artists such as Pablo Ferrandez,
Kian Soltani, Pamela Frank, Robert McDonald, and members
of the Juilliard, Cleveland, Takacs, Kronos, Brentano, St.
Lawrence, and Dover string quartets. As a founding member
of the N-E-W Trio with violinist Andrew Wan and cellist

Gal Nyska, he won the grand prize at the Fischoff National
Chamber Music Competition and received the Harvard
Musical Association’s prestigious Arthur W. Foote Prize. As
part of the Trio, he performed for notable American politicians
including President Bill Clinton and Secretaries of State

Condoleeza Rice and Henry Kissinger.

A champion of new music, Julio has collaborated with
composers such as Osvaldo Golijov, Stephen Hough, Adolphus
Hailstork, and Michael Stephen Brown. In 2013, Julio was a
featured artist on the soundtrack composed by Academy
Award-winner Howard Shore for the film Jimmy P, starring
Benicio Del Toro.

Originally from the San Francisco Bay Area, Julio received a
bachelor of music degree with honors from the San Francisco
Conservatory of Music, where he studied with Paul Hersh.

He holds master’s and doctor of musical arts degrees from
the Juilliard School in New York City, where he studied with
Jerome Lowenthal, Joseph Kalichstein, and Robert McDonald.
He currently serves on the faculty at the San Francisco
Conservatory of Music.
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A special message from Presenting Sponsor, Nancy Fisher:

The Robert and Margrit Mondavi Center for the Performing Arts represents an important
lifestyle that defines the Davis Community. | am so impressed with the talented and versatile
programs they bring to our community from all over the world that create truly exciting
performances. | hope you will attend many programs of your choice and you will realize how
fortunate we are to have this outstanding Performing Arts Center in our community.

The Art of Giving

The Mondavi Center is deeply grateful for

the generous contributions of our dedicated

patrons. Your gifts are a testament to the
value of the performing arts in our lives.

Annual donations to the Mondavi Center
directly support our operating budget and
are an essential source of revenue. Please
join us in thanking our loyal donors whose
philanthropic support ensures our future
ability to bring great artists and speakers
to our region and to provide nationally
recoghized arts education programs for
students and teachers.

For more information on supporting the
Mondavi Center, visit MondaviArts.org or
call 530.752.0563. This list reflects all gifts
received as of March 14,2022.

LEADERSHIP CIRCLE
$50,000 and above

James H.Bigelow

Patti Donlon®

The Nancy and Hank Fisher Family Fund
Bill> and Nancy Roe*

$25,000 - $49,999

Clairelee Leiser Bulkley*
Thomas and Phyllis Farver*

$16,500 - $24,999

Karen Broido*

John and Lois Crowe*

Judith Bailey Gabor and Elizabeth Gabor
Anne Gray

Benjamin and Lynette Hart*

Mary B.Horton*

$11,000 - $16,499

In memory of Susie Burton®

Martin Camsey and Randy Reynoso
Chan Family Fund

Les and Mary Stephens DeWall
Dean and Karen{ Karnopp*
Hansen Kwok

In memory of Malcolm MacKenzie
Diane Marie Makley*

Carole and Michael Pirruccello
John and Gracet Rosenquist
Christiant and Mariana Sandrock
Raymond Seamans and Ruth Elkins
Rosalie Vanderhoef*

Elizabeth and Yin Yeh

INNER CIRCLE
$7,500 - $10,999

CarlaF.Andrews

Wayne and Jacque Bartholomew

Jo Anne Boorkman*

Catherine and Charles Farman

Janlynn Robinson Fleenerf and Clif McFarland
Judith Hardardt

K.C.McElheneyt and Karen Heald

Bob and Barbara Leidigh

Garry Maiself and Mark Ulm

Brian K. Tarkington and Katrina Boratynski
George and Rosemary Tchobanoglous

And 1 donor who prefers to remain anonymous

$5,000 - $7,499

In Memory of Ronald Baskin®*
Michael and Kevin Conn

Wayne and Sharie Eckert

Chris and Patrice Gibson

Jane and Bill Koenig

Liisa A. Russell

David Studer and Donine Hedrick
Dale L.and Jane C. Wierman
Judy Wydick

Your support helps strengthen the
performing arts events and education
programs we offer throughout the region.

Mondavi Center members receive
exclusive season-long benefits that help
enhance their enjoyment of the arts.

For more information, visit
mondaviarts.org/support-us
or call (530) 752-7354

Mondavi Center

A BarbaraK. Jackson
"\Rising Stars of Opera
AV

\ W

* Friends of Mondavi Center  Mondavi Center Advisory Board Member  °In Memoriam



$3,750 - $4,999
Capay Canyon Ranch
Cordelia S. Birrell

Sandra Togashi Chong and
Chris Chong*

Michele Clark and Paul
Simmons

Jim and Kathy Coulter*
Marilyn Dewey

Allison and Jeremy Ganter

Ed and Bonnie Green*

Charles and Ann Halsted
D.Kern and Elizabeth Holoman

In Memory of Christopher
Horsley*

Teresa Kaneko*

Mark and Cheri Kerner

Brian and Dorothy Landsberg
Linda Lawrence

Claudia and Allan Leavitt
Robert and Betty Liu

Debbie Maht and Brent Felker*
Yvonne Marsh¥

Barbara Moriel

Jand B Ouyang

Georgia Paulo

Donna and Eric Prebys

Sara Ringen

Warren G.Roberts and Jeanne
Hanna Vogel*

Neil and Carrie Schore
Tom and Meg Stallard*

Ed Telfeyan and Jeri Paik-
Telfeyan

Denise Verbeck and Judy Persin
Ken Verosub and Irina Delusina

And 1 donor who prefers to
remain

anonymous

$2,500 - $3,749

John and Heidif Arnold
Cynthia Gerber

James and Nancy Joye

Jayne Maerker

Robert and Margaux McMillan

And 1 donor who prefers to
remain

anonymous

$1,750 - $2,499

Drs. Ralph and Teresaf
Aldredge

Kristen and Alan Bennett

Don and Kathy Bers

Richard and Pat Breedon

Marguerite Callahan

JoAnn Cannon and Robert
Smiley

Margaret Chang and Andrew
Holz

DLMC Foundation
Joyce Donaldson*

Nancy and Don Erman

Karl Gerdes and Pamela
Rohrich

James and Deborahann Gilles
Richard Graves*

Darrow and Gwen Haagensen
CASA de ESPANOL*7

In Memory of William F.McCoy
Dr.Eva G. Hess

Darren Jimenez and Nancy
Cattaneo

Barbara Katz
Robert and Cathryn Kerr

Susan Kauzlarich and Peter
Klavins

Barry and Gail Klein*

Bruce Kennedy and Peggy
Kraus-Kennedy

Helen Krell, M.D. and Jess Hollar

Matt Donaldson and Steve
Kyriakis

Arthur Lawyer*

Richard and Jan Levenson

Kathleen and Tom Magrino

Ann Mansker

Robert Ono and Betty Masuoka

Augustus Morr

John Pascoe and Susan Stover

Joanna Regulska and Michael
Curry

Kay Resler*

James and Lori Korleski
Richardson*

In Honor of Diversity, Equity,
and Inclusion

Jolan Friedhoff and Don Roth
Dwight E.and Donna L.Sanders
Ed and Karen Schelegle
Elizabeth St. Goar

Les and Mary Stephens De Wall

Walt Stone and Ann Cassidy-
Stone

Rosalind Tyson*
Jennifer Wu
Paul Wyman

And 2 donors who prefers to
remain anonymous

COMMUNITY CIRCLE
$1,000 - $1,749

Charlie and Diane Bamforth*
Judy and David Day

Dotty Dixon*

Robert and Melanie Ferrando

Elaine A.Franco

Len and Marilyn Herrmann

In memory of Karen D Horobin
Weldon and Colleen Jordan
Michael and Sheila Lewis*

Sue and Ed MacDonald

Judith E.Moores

In Memory of Katharine Morgan
Rebecca Newland

John and Rebecca Petrik
Karen and Ed Street*
Olin and Claudia Woods
Karen Zito

And 1 donor who prefers to
remain anonymous

$700 - $999

Sylvia L Bender

Anne Duffey

Russ and Sharon Ewers*
Paul Kramer

Paula Kubo

Marjorie Maxwell and Bruce
Hartsough

Roland and Marilyn Meyer
Janet and Robert Mukai

Tiffany Redmon and Jon
Blumberg

Dr. Robert and Doris Ruxin

Dr.Lyn Taylor and Dr. Mont
Hubbard

Andrew and Vivian Walker
Steven and Andrea Weiss

Gayle K. Yamada* and David H.
Hosley

Karl and Lynn Zender

And 1 donor who prefers to
remain anonymous

$500 - $699

Madalon Amenta*

Elizabeth and Russell Austin

Carole Wolff Barnes*

Paul and Linda Baumann

Mary Ann Reihman and Craig
Clark

Frances Fenical

Linda Finley

John C. Gist Family

Kelly and Sandy Harcourt

Jack and Sue Palmer

Pam Pappone

Peter Peterson and Frances
Mcchesney

Tracy Rodgers and Richard
Budenz

Peter S.Rodman

Charles Salocks and Susan
Knadle-Salocks

In memory of Thera Squier

Elizabeth Rice Stevens*

Lynda Trowbridge*

Robert Twiss

In Memory of Helen Harris Voss

Phillip and Iva Yoshimura

And 2 donors who prefers to
remain anonymous

$350 - $499
Annamaria Amenta
Edwin Chiu

Stuart and Denise Cohen
Ann and Fred Costello

Judy Covin

Tatiana Cullen

Dean Davies and Sandra Lee

Marion Franck & Robert Lew

In Honor of Robin Frank

Ms. Cynthia Amelia Gatlin

Edith Gibson and Curt Johansen

Don and Sharon Hallberg

Marylee Hardie

Jacqueline Harris in memory of
Robert Ira Harris

Mary A.Helmich

John and Katherine Hess

Jeanette Hill

Michael and Peggy Hoffman

Robert and Marcia Jacobs

Frank Roe and Marie Jasieniuk

Gwen Khumalo*

Ruth Ann Kinsella*

Nancy Lazarus and David Siegel

Ernest and Mary Ann Lewis

David and Alita Mackill

Elizabeth and John MacMorris

Bunkie Mangum

Robert and Kinzie Murphy

Nancy Nolte and James Little

Patty Parker

Jana and John Perry

Jilland Warren Pickett

Bonnie Ann Plummer*

Warren Roos

Ruth Rosenberg and Joe Gibson

Janet F.Roser, PhD, MS

Jan Schori

Tony and Beth Tanke

Helen Thomson

Iris Yang and Rich Brown

Randall Lee and Jane Yeun

Jim Quinn and Michael Yonan

Andee Zetterbaum

$225 - $349

Millie® and Dan Braunstein
Terry Cook

Moira Dykstra

Jeffrey and Sandra Granett
Jim and Laurie Hanschu
David and Anne Hawke
Cynthia Hearden

Rand and Mary Herbert
Brett Hewitt

Stephen and Beth Kaffka
Sue and Don Larramendy*
Juney and Terry Lee*
Elisabeth B Leyson*

Lin and Peter Lindert

Kristi and Hayworth Louie
Dr. Jose Roberto Michel
Kim T.Nguyen

In memory of Robert L. Rodriguez

Paula Smith-Hamilton and John
Hamilton*

In Memory of Roberta | Slade*
In memory of Carl E. Walden



Doug West

Dr.Barbara Neyhart and Michael

Kenneth W.Ritt and Pamela Rap

Ceciliaand Linton Von

Tom Wilson Goodman Denise Rocha Beroldingen
Tanya Noda Yan Jim and Teri Green Jodie and Sean Rubenstein Ward Martha West
Ronald Yoshiyama Greenwald Letitia Ochoa Nancy C. White*
And 1 donor who prefers to Pfa\uland Carol Grench Laurie and Mike Salter Thomas Whlte
remain anonymous Eileen Gueffroy In Honor of Dr. Terry Sandbek Percy Wilkes

Patricia Hamel Nancy and Chuck Shulock Alexander Williams

Kitty Hammer Jean Snyder David Wright
3125 = $225 M.and P.Handle i Jo Ann Wright

: : Yy Jay Solnick and Mary Steward g
Michelle and Matthew Agnew Sue and Bob Hansen* Iris Yan
Levy and Judy St.Mary g

Penny Anderson Shawn and Pamela Harder Harriet Steiner and Miles Stern Qingzhu Yin and Qi Zhao
William R. Auch, MD Alice Heard Hollis Sweet* Jane Zeiger

Walter and Virginia Bader

Christine Hunt

Nancy and Blake Temple Darrel Zerger*
Charlotte Barbee Sharon Inkelas* and Vern Paxson Carolyn K Teragawa Marlis and John Ziegler
Connie Bauer Hiram Jackson Virginia Thigpen Dr.Mark and Wendy Zlotlow
Brenda Betts . Petr Janata Catherine Tkach And 18 donors who prefers to
Robert and Sheila Beyer Mun Johl Esther and William Tournay remain anonymous

Stephen G.Blake and Donna
Anderson

Caroline Bledsoe*

Fred and Mary Bliss
Jeanette Blomberg
Judith Blum

Neil E. Johnson*

Scott Arrants and Michelle
Johnston

Andrew and Merry Joslin
Shari and Tim Karpin
Patricia Kelleher*

Carla Turoff
James Vasser
Merna Villarejo

R
Roni Bowling and Dave Amarelo Kathryn Kinsella* ////////////////////%//////(// %%%
Dan and Amy Brugger Sue Kurth 9,,//////////////// \ %%/ %//)/
Christine and John Bruhn i j %/(//////////////////// ) /%%%%'%%%\
J For the Friends of Mondavi 4‘;‘%{//’%////} /g//%%%//é%%
Seth Brunner and Linda Marsha Lang e"?gﬁ'{/////////‘///%/' )
= = /%%é%%/?
, = 1= = =
Steve and Peg Brush* Christian Larsen @/{/%(////f/// = == %%%
Ann Imrie Camp Robert and Carol Lawson ?/%;f ~ %%
Marita Cantwell Carol Ledbetter =
Barbara Carter*

Jill Cervenka and Robbe Waller

Susan and Michael Chait*

Jane Chambers

Ping Chan*

Gail Clark

Nathaniel Clayton

Linda Cline

David A. Combies

In Memory of Sue Robbins

Karen Cook*

Nicholas and Khin Cornes

Catherine Coupal*

Judy Davis*

Martha Z. Diaz

John Dixon

Marjorie Dolcini

Teresa Dunlap

Fred Deneke and Jim Eastman

Laura Eisen and Paul Glenn

Carol A. Erickson and David W.
Phillips

Eleanor Farrand*

Fadi Fathallah

Feil Family

Robin and Jeff Fine

Chris Perry and David Fortune

Daphna Fram

Rochelle Fried

Susan Orton and Larry Friedman

Kristine Gaffaney

Candace Gilmore*

Pat and Bob Gonzalez*

* Friends of Mondavi Center

Nancy and Steve Lege
Dr. Michael and Sharon Leibowitz
Evelyn A. Lewis*

Mary Ann Limbos and Ralph
Robinson

Jean L.Lum Hoy
Karen Majewski

Vartan M. Malian, M.D. and Nora
Gehrmann

J.A.Martin

Leslie Maulhardt*

Gladi and Harvey Meyerson
Beryl Michaels and John Bach
Lisa and Michael Chun
Sydney Moberg

Vicki and Paul Moering
Hallie Morrow

Xochitl Rodriguez Murillo+*
Margaret Neu*

Catherine and Jay Norvell
Peggy and Steve O'Guin
Dana K. Olson

Jim and Sharon Oltjen*
Andrew and Sharon Opfell*

Jessie Ann Owens and Martha
Macri

Noah Papagni
Ann Pelzman
Pat and Tony Philipps
Spencer Price

Dorothy Yerxa and Michael
Reinhart

Michael Reynolds
Russ and Barbara Ristine

tMondavi Center Advisory Board Member

Become part of a dedicated
group of volunteers
supporting the Mondavi
Center through education,
outreach, fundraising, and
audience development.

Make a meaningful impact.
Share your love of the arts.

Tour With Us!

Take a guided tour wit.h
a Friends of Mondavi

Center volunteer-

mondaviarts.org/tours

Become a Friend today!

mondaviarts.org/friends
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Mondavi Center Legacy Circle

We thank our supporters who have
remembered the Mondavi Center in their
estate plans. These gifts make a difference for
the future of performing arts and we are most
grateful.

Hans and Salome Abplanalp®

Heidi and John Arnold

Wayne and Jacque Bartholomew
Karen Broido

Ralph® and Clairelee Leiser Bulkley
Susie Burton®

John and Lois Crowe

Dotty Dixon

Hal and Carol Sconyers®

Nancy DuBois®

Roy and Edith Kanoff®

Ruth R. Mehlhaff®

Estate of William and Jean Allewelt
Jolan Friedhoff and Don Roth
Chris and Patrice Gibson

Anne Gray

Benjamin and Lynette Hart

L.). Herrig®

Mary B.Horton

Margaret Hoyt

Barbara K. Jackson®

Ruth M. Lawrence®

Robert and Barbara Leidigh
Yvonne LeMaitre®

Jerry and Marguerite Lewis

Robert and Betty Liu

Don McNary®

Joy Mench and Clive Watson Trust
Estate of Verne and Katinka Mendel
Kay Resler

Joe and Betty Tupin®

Lynn Upchurch

And 1 donor who prefers to remain anonymous

Artistic Ventures Fund

We applaud our Artistic Ventures Fund
members, whose major gift commitments
support artist engagement fees, innovative
artist commissions, artist residencies, and
programs made available free to the public.
James H. Bigelow

Ralph® and Clairelee Leiser Bulkley

Chan Family Fund

John and Lois Crowe

Patti Donlon®

Richard and Joy Dorf°

The Nancy and Hank Fisher Family Fund
Wanda Lee Graves® and Steve Duscha®
Anne Gray

Barbara K. Jackson®

Nancy Lawrence®

Diane Marie Makley

Rosalie Vanderhoef

* Friends of Mondavi Center

Endowment Giving

Thank you to the following donors for their
special program support

James H. Bigelow

Karen Broido

Ralph® and Clairelee Leiser Bulkley
Chan Family Fund

Sandra Togashi Chong

John and Lois Crowe

Richard and Joy Dorf°

Mary B.Horton

Barbara K. Jackson®

Dean and Karen Karnopp

Debbie Mah and Brent Felker
Diane Makley

Bill and Nancy Roe

Rosalie Vanderhoef

Richard and Elizabeth Wennberg

To learn about planned giving
opportunities, please contact
530.752.0563.

Note: We apologize if we listed your
name incorrectly. Please contact

us at 530.752.0563, to inform us of
corrections.

We mourn the passing
of our dear friends and
supporters:

Joseph P Tupin, Sr.
1934 - 2024

Sandra Redenbach
1940 - 2025

Rosie Mowha Lee Soohoo
1937 - 2025

Steve Duscha
1949 - 2025

Patti Donlon
1939 - 2025

Mildred Braunstein
1941 - 2025

William (Bill) Roe
1942 - 2025

Phyllis Zerger
1938-2025

TMondavi Center Advisory Board Member  °In Memoriam

THANKYOU TO OUR
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Additional support provided by
J.Lohr Vineyards & Wines
Nugget Markets






