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Discovery Awaits

is the theme of
the Mondavi
Center’s 25-26
Season, continuing
and building on
last season’s
commitment to
artist debuts. From
January through
March, 12 of the 14
artists we present
will be appearing for the first time. It’s an

impressive bunch, if we do say so ourselves!

Our roster of debut artists ranges from those
in the early stages of building stellar careers,
to established (and in one case legendary)
ensembles making their long-awaited first
appearances.

The Chicago Symphony Orchestra, led by
Maestro Riccardo Muti, are the legends in the
lineup, and an ensemble we’ve been trying to
bring to Davis since the Mondavi Center opened
more than two decades ago.

Malpaso Dance Company’s debut has been a
long and winding labor of love. | had the chance
to see this incredible company at home in
Havana in 2018, after which we immediately
booked them for our 19-20 Season. COVID
had other plans. It took us eight years to rebook
them. It was so worth the wait.

As part of an increased focus on the African
diaspora in our programming, we will welcome
for the first time the extraordinary Ghanaian
singer and storyteller Okaidja Afroso, followed a
few weeks later by the Ndlovu Youth Choir from
South Africa. As well, Alsarah & The Nubatones
make their debut, bringing their special brand of
“East African retro-pop” for two nights in the
Vanderhoef Studio Theatre.

Violinist Randall Goosby, who was among our
most popular debut artists in the 24-25 Season,
returns as part of the debut of the Sphinx
Virtuosi. Sphinx is an organization dedicated to
increasing representation in classical music and
developing exceptional talent. This is our first
time working with them on a performance. I'm
sure it won't be our last.

It has been impressive and deeply meaningful to
withess how the Mondavi Center community
has embraced the spirit of discovery and our
mission to support rising stars.

For that | am deeply grateful.

Discovery Awaits,

Jeremy Ganter
Executive Director



ROBERT AND MARGRIT MONDAVI CENTER FOR THE PERFORMING ARTS PRESENTS

Chicago Symphony Orchestra
Riccardo Muti, conduetor

PROGRAM
Symphony No. 4 in E Minor,Op. 98 Johannes Brahms
Allegro non troppo (1833-1897)
Andante moderato
Allegro giocoso
Allegro energico e passionato
INTERMISSION
Divertimento, Suite from The Fairy’s Kiss Igor Stravinsky
Sinfonia (1882-1971)
Danses suisses
Scherzo
Pas de deux
Boléro Maurice Ravel

(1875-1937)

The Chicago Symphony Orchestra's U.S. Tour is generously sponsored by Zell Family Foundation.

*PROGRAM SUBJECT TO CHANGE*

Land Acknowledgement

We should take a moment to acknowledge the land on which we are gathered. For thousands of years, this land has been the
home of Patwin people. Today, there are three federally recognized Patwin tribes: Cachil DeHe Band of Wintun Indians of the
Colusa Indian Community, Kletsel Dehe Wintun Nation, and Yocha Dehe Wintun Nation.

The Patwin people have remained committed to the stewardship of this land over many centuries. It has been cherished and
protected, as elders have instructed the young through generations. We are honored and grateful to be here today on their
traditional lands.

excellence.ucdavis.edu
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Program Notes

Symphony No. 4 in E Minor, Op. 98
Johannes Brahms

Born: May 7,1833, Hamburg, Germany

Died: April 3,1897, Vienna, Austria

Brahms’s Fourth Symphony is his final statement in a form
he had completely mastered, although for a very long time
he was paralyzed by the nine examples by Beethoven. It’s
difficult to imagine what Beethoven or Brahms might have
done next, since their last symphonies seem to sum up all
either knew of orchestral writing. The difference is that
Beethoven’s choral symphony opened up a vast new world for
the rest of the nineteenth century to explore, while Brahms
reached something of a dead end. But what a glorious ending
itis. Brahms was never one to forge new paths—Ilike Bach
and Handel, he added little to the historical development of
music—and yet he always seemed to prove that there was
more to be said in the language at hand.

Brahms’s Fourth Symphony begins almost in mid-thought,
with urgent, sighing violins coming out of nowhere; it often
disorients first-time listeners. (Brahms meant it to: he
originally wrote two preparatory bars of wind chords and later
crossed them out, letting the theme catch us by surprise.) The
violins skip across the scale by thirds—falling thirds and their
mirror image, rising sixths—a shorthand way of telling us that
the interval of a third pervades the harmonic language of the
entire symphony. (It also determines key relationships: the
third movement, for example, is in C major, a third below the
symphony’s E minor key.)

Brahms has a wonderful time playing with the conventions

of sonata form in the first movement. He seems to make the
classical repeat of the exposition, but, only eight measures

in, alters one chord and immediately plunges into the new
harmonic fields of the development section. Listen for the
great point of recognition—at ppp, the quietest moment in
the symphony—with which Brahms marks the recapitulation.
For twelve measures, the music falters like an awkward
conversation, the winds suggesting the first theme, the violins
not seeming to understand. Suddenly they catch on and,
picking up the theme where the winds left off, sweep into a full
recapitulation capped by a powerful coda.

In the Andante moderato, Brahms takes the little horn call

of the first measure and tosses it throughout the orchestra,
subtly altering its color, rhythm, and character as he proceeds.
A forceful fanfare in the winds introduces a juicy new cello
theme. (It turns out to be nothing more than the fanfare
played slowly.) Near the end, shadows cross the music. The

horns boldly play their theme again, but the accompaniment
suggests that darkness has descended for good.

The lightning flash of the Allegro giocoso proves otherwise.
This is music of enormous energy, lightened by an unabashed
comic streak—unexpected from Brahms, normally the most
sober of composers. Here he indulges in the repeated tinklings
of the triangle, and he later boasted that “three kettledrums,
triangle, and piccolo will, of course, make something of a
show.” Midway through, when the first theme’s thundering
left foot is answered by the puny voice of the high winds, the
effectis as funny as anything in Haydn.

Throughout his life, Brahms collected old scores and
manuscripts to study their pages to see what history might
teach him. More than once, he spoke of wanting to write a
set of variations on a theme he remembered from a cantata
by Bach. But no one before Brahms had seriously thought of
writing a strict passacaglia—a continuous set of variations
over a repeated bass line—to wrap up a symphony.

The finale to Brahms’s Fourth Symphony isn’t a musty,
academic exercise, but a brilliant summation of all Brahms
knew about symphonic writing set over thirty-two repetitions
of the same eight notes. Trombones make their entrance

in the symphony to announce the theme, loosely borrowed
from Bach’s Cantata no. 150, Nach dir, Herr, verlanget mich

(I Long for You, O Lord) [the cantata is no longer thought to
be by Bach]. To bring the ancient passacaglia form into the
nineteenth century, Brahms superimposes over his variations
the general outline of sonata form, with an unmistakable
moment of recapitulation midway through.

Alook at the finale in its entirety reveals the sturdy four-
movement structure of the classical symphony: Brahms
begins with eight bold and forceful variations, followed by
four slow variations of yearning and quiet eloquence, an
increasingly hectic dancelike sequence, and an urgent and
dramatic final group that provides a triumphant conclusion.

One can follow Brahms'’s eight-note theme from the shining
summit of the flute line, where it first appears over rich
trombone harmonies, to the depths of the double bass,
where it descends as early as the fourth variation, supporting
aluscious new violin melody. Even in the twelfth variation,
where the theme steps aside so the focus is on the poighant,
solemn song of the flute, the spirit of those eight notes is still
with us. And as Arnold Schoenberg loved to point out, the
skeleton of the main theme from the first movement also
appears in the penultimate variation, like the ghostly statue
in Mozart’s Don Giovanni. The finale is as magnificent and as
satisfying as any movement in symphonic music; it’s easy to
assume that, having written this, Brahms had nothing left to
say. We'll never know whether that was so, or if, in the end, he
simply ran out of time.
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Divertimento, Suite from The Fairy’s Kiss
Igor Stravinsky

Born: June 17,1882, Oranienbaum, Russia

Died: April 6,1971, New York City

Igor Stravinsky had known and loved Tchaikovsky’s music
from childhood—certainly ever since he was taken to The
Sleeping Beauty for the first time at the age of seven or eight.
Some thirty years later, acting on a suggestion from Diaghilev,
Stravinsky even orchestrated two passages from The Sleeping
Beauty that Tchaikovsky had cut before the first performance.
Stravinsky’s next work, the opera Mavra, was dedicated to
“the memory of Tchaikovsky, Glinka, and Pushkin,” and
prompted by Diaghilev’s Sleeping Beauty revival. And so, in
1928, when Stravinsky was asked to compose a ballet inspired
by Tchaikovsky’s music for Ida Rubinstein’s new company,
Stravinsky jumped at the challenge. The ballet was to be
produced in November 1928, on the thirty-fifth anniversary of
Tchaikovsky’s death.

For his subject, Stravinsky turned to Hans Christian
Andersen, whose powerful and fantastic tales had been part
of Stravinsky’s childhood, along with Tchaikovsky’s music.

He picked Andersen’s “The Ice Maiden,” apparently finding
in Tchaikovsky’s creative life (branded by the Muse’s kiss) a
parallel with the tale of a boy who is doomed by the kiss of the
Ice Maiden. The ballet was described as an allegory.

Having already breathed new life into music by Pergolesi

in Pulcinella, here Stravinsky decided to use music by
Tchaikovsky, limiting himself only to works not written for
orchestra. But where Pulcinella fashioned something purely
Stravinskian out of old music he held in no particular regard,
The Fairy’s Kiss is a loving homage to his favorite Russian
composer. Later, Stravinsky claimed he could no longer
remember “which music is Tchaikovsky’s and which mine,”
but at various times he identified (not always accurately) a
number of Tchaikovsky’s songs and piano pieces that he had
borrowed. (Lawrence Morton eventually narrowed the debt
list to some fourteen works.)

Stravinsky set to work with untiring enthusiasm. He rented a
room in a mason’s cottage where he could work undisturbed.
The music was barely completed in time for the premiere,
which the composer conducted, on November 27, 1928;
Stravinsky wasn’t entirely pleased with Bronislava Nijinska’s
choreography (the public evidently shared his view), but

he had been too busy finishing the music to check out the
dancing.

The music is prime Stravinsky, largely based on lesser
Tchaikovsky. Only two Tchaikovsky works are used complete;
the rest are excerpts. Most are taken from little-known songs
and piano miniatures. Stravinsky’s handling of borrowed
material runs the gamut: he merely assigns instruments to
the notes of Tchaikovsky’s popular humoresque for piano,
but much of the original music is so totally transformed that
it’s easy to understand Stravinsky’s not remember-ing which
music was whose.

As early as 1931, Stravinsky approved playing excerpts from

the forty-five-minute ballet score as a concert-hall suite.

In 1945 he finally settled on his own suite, which he called

the Divertimento, cutting out nearly half of the music but
including substantial chunks from the first three of the ballet’s
four scenes.

In 1962 Stravinsky returned to Russia after nearly fifty

years. The Stravinskys, along with Robert Craft, arrived

in Moscow on September 21. On October 4 they flew to
Leningrad, where Stravinsky was met by Vladimir Rimsky-
Korsakov (the youngest son of the composer), who was

then living in the apartment where Stravinsky had written
The Firebird more than half a century before. On October 8
Stravinsky conducted a concert of his own music. Before the
performance, Stravinsky addressed the crowd, saying that he
had attended his first concert in this hall: “Sixty-nine years
ago | sat with my mother in that corner,” he said, pointing,
“at a concert conducted by Napravnik to mourn the death of
Tchaikovsky.” He then conducted music from The Fairy’s Kiss.
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Boléro

Maurice Ravel

Born: March 7,1875, Ciboure, France
Died: December 28,1937, Paris, France

One of the most famous pieces ever written, Boléro began as
an experiment in orchestration, dynamics, and pacing. Ravel
was quick to tire of his exercise—he once said that, although
people thought it his only masterpiece, “Alas, it contains no
music.” But he didn’t object to being famous. Late in 1927,
Ravel accepted a commission from Ida Rubinstein and her
ballet company to orchestrate six piano pieces from Albéniz’s
Ibéria as a sequel to his brilliant scoring of Mussorgsky’s
Pictures from an Exhibition. But when Ravel returned from his
whirlwind concert tour of America and encountered problems
with the exclusive rights to Ibéria, he dropped the project and
instead chanced upon a tune with “a certain insistent quality”
that became Boléro. “I’'m going to try and repeat it a number
of times without any development, gradually increasing the
orchestra as best | can,” he remarked at the time, and that’s
precisely what he did.

Bolérowas an immediate success as a ballet, but its real hey-
day started after Rubinstein’s exclusive rights ran out, and the
first concert performances began. Ravel was embarrassed by
its popularity:

I am particularly anxious that there should be no
misunderstanding as to my Boléro. It is an experiment in
a very special and limited direction, and it should not be
suspected of aiming at achieving anything different from,
or anything more than, it actually does achieve. Before
the first performance, lissued a warning to the effect
that what | had written was a piece lasting seventeen
minutes and consisting wholly of orchestral texture
without music—of one long, very gradual crescendo.
There are no contrasts, and there is practically no
invention except in the plan and the manner of the
execution.

One can imagine Ravel’s dismay when he realized that this
was the music that would carry his hame around the world.
But, while Boléro is by no means his most accomplished or
sophisticated work, it is, like every single piece in the Ravel
canon, impeccably detailed and polished music. (In forty
years, Ravel only wrote about sixty works, nearly all of which
belong in the standard repertoire—an almost unparalleled
achievement.) The first tune, stated by the flute, is as familiar
as any melody in music, yet how many of us could accurately
sing it from memory, precisely following its unpredictable,
sinuous curves and recalling the ever-fresh sequence of long
and short notes. Certainly the second tune, a free and supple
melody introduced by the high bassoon, has an elusive, almost
improvisatory quality.

Ravel proceeds with his exercise, stating the first tune twice,
then the second one twice, and so on back and forth, each
time adding new instruments not just to effect a gradual
crescendo, but to create an astonishing range of orchestral
colors. Just before the end, Ravel’s patience suddenly wears
out, and he makes a sudden swerve from a steady diet of C
major into E major, upsetting the entire structure and toppling
his cards with the sweep of a hand.

— Phillip Huscher, program annotator for the Chicago
Symphony Orchestra.
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About the Chicago Symphony Orchestra

Founded by Theodore Thomas in 1891, the Chicago Symphony
Orchestra is consistently hailed as one of the world’s great
orchestras. Riccardo Muti, the Orchestra’s distinguished tenth
music director from 2010 until 2023, became Music Director
Emeritus for Life at the beginning of the 2023-24 Season.

The history of the ensemble began in 1889, when Theodore
Thomas, the leading conductor in America and a recognized
music pioneer, was invited by Chicago businessman Charles
Norman Fay to establish a symphony orchestra. Thomas’s

aim to build a permanent orchestra of the highest quality was
realized at the first concerts in October 1891 in the Auditorium
Theatre. Thomas served as music director until his death

in January 1905, just three weeks after the dedication of
Orchestra Hall, the Orchestra’s permanent home designed by
Daniel Burnham.

The CSO'’s other distinguished music directors include
Frederick Stock, Désiré Defauw, Artur Rodzinski, Rafael
Kubelik, Fritz Reiner, Jean Martinon, Sir Georg Solti, Daniel
Barenboim, and Riccardo Muti. In April 2024, Klaus Makeld
was named the Orchestra's eleventh music director, and he will
begin an initial five-year tenure as Zell Music Director with the
2027-28 Season. Mezzo-soprano Joyce DiDonato is the CSO
Artist-in-Residence for the 2025-26 Season.

The musicians of the CSO command a vast repertoire and
annually perform more than 150 concerts, most at Symphony
Center in Chicago, and, since 1936, at the Ravinia Festival in
the summer. The CSO also tours nationally and internationally.
Since its first tour to Canada in 1892, the Orchestra has
performed in 30 countries on five continents in 65 international
tours.

Patrons around the globe enjoy weekly radio broadcasts of CSO
concerts and recordings via the WFMT Radio Network and
online at cso.org/radio. Launched in 2007, CSO Resound is the
ensemble’s Grammy Award-winning independent record label,
featuring live performances with world-class conductors and
guest artists. Since 1916, the Chicago Symphony Orchestra and
Chorus have amassed an extensive discography that has earned
65 Grammy awards from the Recording Academy.

The CSO is part of the Chicago Symphony Orchestra
Association, which includes the following entities. The Chicago
Symphony Chorus, founded in 1957, is the country’s largest
professional chorus. Founded during the 1919-20 season, the
Civic Orchestra of Chicago is a training ensemble for emerging
professionals with Ken-David Masur serving as its principal
conductor. Symphony Center Presents features guest artists
and ensembles across an expansive array of genres, including
classical, jazz, world, and contemporary. The Negaunee Music
Institute offers community and educational programs that
annually engage more than 200,000 people of diverse ages and
backgrounds throughout the Chicagoland area.

Thousands of patrons, volunteers, and donors—corporations,
foundations, government agencies, and individuals—support
the CSOA each year. The CSO’s music director position is
endowed in perpetuity by a generous gift from Zell Family
Foundation. The Negaunee Foundation provides generous
support in perpetuity for the work of the Negaunee Music
Institute.
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Bornin Naples, Italy,
Riccardo Muti is one of the
preeminent conductors
of our day. The Chicago
Symphony Orchestra’s
distinguished tenth music
director from 2010 until
2023, Muti became the
Music Director Emeritus
for Life beginning with the
2023-24 Season.

His leadership has been

distinguished by the strength

of his artistic partnership with the Orchestra; his dedication
to performing great works of the past and present, including
eighteen world premieres to date; the enthusiastic reception
he and the CSO have received on national and international
tours; and twelve recordings on the CSO Resound label, with
four Grammy awards among them.

Before becoming the CSO’s music director, Muti had more
than forty years of experience at the helm of Maggio Musicale
Fiorentino (1968-1980), the Philharmonia Orchestra (1972-
1982), the Philadelphia Orchestra (1980-1992), and Teatro alla
Scala (1986-2005).

Herbert von Karajan invited him to conduct at the Salzburg
Festival in Austriain 1971. Muti has maintained a close
relationship with the summer festival and its great orchestra,
the Vienna Philharmonic, for over fifty years. He has received
the distinguished Golden Ring and the Otto Nicolai Gold
Medal from the Philharmonic for his outstanding artistic
contributions to the orchestra. He has also received a silver
medal from the Salzburg Mozarteum and the Golden Johann
Strauss Award by the Johann Strauss Society of Vienna.

He is an honorary member of Vienna’s Gesellschaft der
Musikfreunde, the Vienna Hofmusikkapelle, the Vienna

Philharmonic, and the Vienna State Opera. In 2021, he
received the highest civilian honor from the Austrian
government, the Great Golden Decoration of Honor.

Muti has received innumerable international honors. He

is a Cavaliere di Gran Croce of the Italian Republic, Knight
Commander of the British Empire, Commander of the French
Legion of Honor, Knight of the Grand Cross First Class of

the Order of Saint Gregory the Great, and a recipient of the
German Verdienstkreuz. Muti has also received Israel’s Wolf
Prize for the Arts, Sweden’s Birgit Nilsson Prize, Spain’s Prince
of Asturias Award, Ukraine’s State Award, Japan’s Praemium
Imperiale and Order of the Rising Sun Gold and Silver Star,

as well as the gold medal from Italy’s Ministry of Foreign
Affairs and the "Presidente della Repubblica" award from

the Italian government. Muti has also received more than
twenty honorary degrees from universities worldwide. Last
December, during a special concert at the Vatican, Pope Leo
XIV presented Muti with the Prize of the Ratzinger Foundation
for his immense artistic contributions.

Riccardo Muti’s vast catalog of recordings, humbering in

the hundreds, ranges from the traditional symphonic and
operatic repertoires to contemporary works. Passionate about
teaching young musicians, Muti founded the Luigi Cherubini
Youth Orchestra in 2004 and the Riccardo Muti Italian Opera
Academy in 2015. Through Le vie dell’Amicizia (The roads of
friendship), a project of the Ravenna Festival in Italy, he has
conducted in many of the world’s most troubled areas in order
to bring attention to civic and social issues.

The label RMMUSIC is responsible for Riccardo Muti’s
recordings.

riccardomuti.com
riccardomutioperacademy.com

riccardomutimusic.com
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Chicago Symphony Orchestra

VIOLINS

Robert Chen
Concertmaster

The Louis C. Sudler Chair,
endowed by an anonymous
benefactor

Stephanie Jeong Associate
Concertmaster

The Cathy and Bill Osborn
Chair

David Taylor*

Assistant Concertmaster
The Ling Z. and Michael C.
Markovitz Chair

Yuan-Qing Yu*
Assistant Concertmaster

So Young Bae
Cornelius Chiu
GinaDiBello §
Kozue Funakoshi
Russell Hershow
Qing Hou
Gabriela Lara
Matous Michal
Simon Michal
Sando Shia
Susan Synnestvedt
Rong-Yan Tang

Baird Dodge Principal
Danny Yehun Jin Assistant
Principal

LeiHou

Ni Mei

Hermine Gagné
Rachel Goldstein
Mihaelalonescu
Melanie Kupchynsky §
Wendy Koons Meir
Ronald Satkiewicz
Florence Schwartz

* Assistant concertmasters are listed by seniority.
The CSO’s music director position is endowed in perpetuity by a generous gift from the Zell Family Foundation.

VIOLAS

Teng Li Principal
The Paul Hindemith
Principal Viola Chair

Catherine Brubaker
Youming Chen
Sunghee Choi
Paolo Dara
Wei-Ting Kuo
Danny Lai

Weijing Michal
Diane Mues
Lawrence Neuman
Max Raimi

CELLOS

John Sharp Principal
The Eloise W. Martin Chair

Kenneth Olsen Assistant
Principal
The Adele Gidwitz Chair

Karen Basrak §
The Joseph A. and Cecile
Renaud Gorno Chair

Richard Hirschl
Olivia Jakyoung Huh
Daniel Katz

Katinka Kleijn §

Brant Taylor
The Ann Blickensderfer and
Roger Blickensderfer Chair

BASSES

Alexander Hanna
Principal

The David and
Mary Winton Green
Principal Bass Chair

Alexander Horton
Assistant Principal

Daniel Carson

lan Hallas

Robert Kassinger §
Mark Kraemer
Stephen Lester
Bradley Opland
Andrew Sommer

The Louise H. Benton Wagner chair is currently unoccupied.
The Chicago Symphony Orchestra string sections utilize revolving seating. Players behind the first desk (first two desks in the violins) change seats systematically every two weeks and

are listed alphabetically. Section percussionists also are listed alphabetically.

1 Onsabbatical

FLUTES

Stefan

Ragnar Hoskuldsson §
Principal

The Erika and Dietrich M.
Gross Principal Flute Chair

Emma Gerstein §
Jennifer Gunn

PICCOLO

Jennifer Gunn
The Dora and John
Aalbregtse Piccolo Chair

OBOES

William Welter Principal
The Nancy and Larry Fuller
Principal Oboe Chair

Lora Schaefer Assistant
Principal

The Gilchrist Foundation,
Jocelyn Gilchrist Chair

Scott Hostetler

ENGLISHHORN
Scott Hostetler

CLARINETS

Stephen Williamson
Principal

John Bruce Yeh Assistant
Principal

The Governing Members
Chair

Gregory Smith

E-FLAT CLARINET
John Bruce Yeh

BASSOONS
Keith Buncke Principal

William Buchman
Assistant Principal

Miles Maner

§ On leave

HORNS

Mark Almond Principal
James Smelser

David Griffin

Oto Carrillo

Susanna Gaunt
Daniel Gingrich §

TRUMPETS

Esteban Batallan Principal
The Adolph Herseth
Principal Trumpet Chair,
endowed by an anonymous
benefactor

John Hagstrom
The Bleck Family Chair

Tage Larsen

TROMBONES

Timothy Higgins Principal
The Lisa and Paul Wiggin
Principal Trombone Chair

Michael Mulcahy
Charles Vernon

BASS TROMBONE
Charles Vernon

TUBA

Gene Pokorny Principal
The Arnold Jacobs Principal
Tuba Chair, endowed

by Christine Querfeld

TIMPANI

David Herbert Principal
The Clinton Family Fund
Chair

Vadim Karpinos Assistant
Principal

PERCUSSION
Cynthia Yeh Principal
Patricia Dash

Vadim Karpinos
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LIBRARIANS

Justin Vibbard Principal
Carole Keller

Mark Swanson

CSO FELLOWS
Ariel Seunghyun Lee
Violin

Jesus Linarez Violin
The Michael and
Kathleen Elliott Fellow

ORCHESTRA
PERSONNEL

John Deverman Director

Anne MacQuarrie
Manager, CSO Auditions
and Orchestra Personnel

STAGETECHNICIANS

Christopher Lewis
Stage Manager

Blair Carlson
Paul Christopher
Chris Grannen
Ryan Hartge
Peter Landry
Joshua Mondie



A special message from Presenting Sponsor, Nancy Fisher:

The Robert and Margrit Mondavi Center for the Performing Arts represents an important
lifestyle that defines the Davis Community. | am so impressed with the talented and versatile
programs they bring to our community from all over the world that create truly exciting
performances. | hope you will attend many programs of your choice and you will realize how
fortunate we are to have this outstanding Performing Arts Center in our community.

Giving /

The Mondavi Center is deeply
grateful for the generous
contributions of our dedicated
patrons. Your gifts are a

testament to the value of the
performing arts in our lives.

Annual donations to the Mondavi
Center directly support our
operating budget and are an
essential source of revenue.
Please join us in thanking our
loyal donors whose philanthropic
support ensures our future
ability to bring great artists and
speakers to our region and to
provide nationally recognized
arts education programs for
students and teachers.

For more information on
supporting the Mondavi Center,
visit MondaviArts.org or call
530.752.0563. This list reflects
all gifts received as of November
4,2025.

LEADERSHIP CIRCLE
$50,000 and above

James H. Bigelow
Patti Donlon®

The Nancy and Hank Fisher Family
Fund

Bill> and Nancy* Roe

$25,000 - $49,999

Ralph*and Clairelee Leiser Bulkley
The John and Eunice Davidson Fund
Thomas and Phyllis Farver*

816,500 - $24,999

Karen Broido*
John and Lois Crowe*

Judith Bailey Gabor and Elizabeth
Gabor

Anne Gray
Benjamin and Lynette Hart*
Mary B. Horton*

* Friends of Mondavi Center

$11,000 - $16,499

In memory of Susie Burton

Les and Mary Stephens De Wall
Martin Camsey and Randy Reynoso
Chan Family Fund

Dean and Karen Karnopp*

Hansen Kwok

Bob and Barbara Leidigh

In memory of Malcolm MacKenzie*
Diane Marie Makley*

John and Grace Rosenquist
Christian{ and Mariana Sandrock
Raymond Seamans and Ruth Elkins
The Lawrence Shepard Family Fund
Rosalie Vanderhoef*

Elizabeth and Yin Yeh

INNER CIRCLE
$7,500 - $10,999

CarlaF. Andrews
Wayne and Jacque* Bartholomew
Jo Anne Boorkman*

Brian K. Tarkington and Katrina
Boratynski

Catherine and Charles Farman

Janlynn Robinson Fleener and Clif
McFarlandf

Judith Hardardt
Garry Maiself and Mark Ulm
K.C. McElheneyf and Karen Heald

Rosemary and George
Tchobanoglous

And 1donor who prefers to remain
anonymous

$5,000 - $7,499

In memory of Ronald Baskin*

Michele Clark and Paul Simmons

Michael and Kevin Conn

Wayne and Sharie Eckert

In memory of Ella, Flint, Marley, and
Sydney

Chris and Patrice Gibson

Jane and Bill Koenig

Debbie Maht and Brent Felker*

Liisa A. Russell

In Memory of Hannah Stein

David Studer and Donine Hedrick

Dale L. and Jane C. Wierman

Judy Wydick

FTMondavi Center Advisory Board Member

$3,750 - $4,999
CordeliaS. Birrell
Capay Canyon Ranch

Sandra Togashi Chong and Chris
Chong*

Jim and Kathy Coulter*
Marilyn Dewey

Allison and Jeremy Ganter

Ed and Bonnie Green*

Charles and Ann Halsted

D. Kern and Elizabeth Holoman
In memory of Christopher Horsley*
Teresa Kaneko*

Mark and Cheri Kerner

Brian and Dorothy Landsberg
Linda Lawrence

Claudia and Allan Leavitt
Robert and Betty Liu

Yvonne Marsh¥

Barbara Moriel

Jand B Ouyang

Georgia Paulo

Eric and Donna Prebys*
SaraRingen

Warren G. Roberts and Jeanne
Hanna Vogel*

Neil and Carrie Schore

Tom and Meg Stallard*

Ed Telfeyan and Jerilyn Paik-Telfeyan
Denise Verbeck and Judy Persin

Ken Verosub and Irina Delusina

$2,500 - $3,749

John and Heidi Arnold
Cynthia Gerber

Lin and Peter Lindert

Jayne Maerker

Robert and Margaux McMillan

$1,750 - $2,499

Drs. Ralph and Teresa Aldredgef
Kristen and Alan Bennett

Don and Kathy Bers

Richard and Pat Breedon
Marguerite Callahan

JoAnn Cannon and Robert Smiley
CASA de ESPANOL+

Margaret Chang and Andrew Holz

In Honor of Diversity, Equity, and
Inclusion

Dotty Dixon*
DLMC Foundation
Joyce Donaldson*

Matt Donaldson and Steve Kyriakis
Nancy and Don Erman

Jolan Friedhoff and Don Roth

Karl Gerdes and Pamela Rohrich

James and Deborahann Gilles
Richard Graves*

Darrow and Gwen Haagensen

Dr. Eva G. Hess

Darren Jimenez and Nancy Cattaneo
Barbara Katz

Susan Kauzlarich and Peter Klavins

Bruce Kennedy and Peggy Kraus-
Kennedy

Robert and Cathryn Kerr

Barry and Gail Klein*

Helen Krell, M.D. and Jess Hollar
Arthur Lawyer*

Richard and Jan Levenson

Kathleen and Tom Magrino

Ann Mansker

In memory of William F. McCoy
Augustus Morr

Robert Ono and Betty Masuoka
John Pascoe and Susan Stover
Joanna Regulska and Michael Curry
Kay Resler*

James and Lori Korleski Richardson*
Dwight E. and Donna L. Sanders

Ed and Karen Schelegle

Elizabeth St. Goar

Walt Stone and Ann Cassidy-Stone
Rosalind Tyson*

Jennifer Wu

Paul Wyman

And 2 donors who prefer to remain
anonymous

COMMUNITY CIRCLE
$1,000-$1,749

Charlie and Diane Bamforth
Judy and David Day

Robert and Eleanor Fairclough
Robert and Melanie Ferrando

Elaine A. Franco

Len and Marilyn Herrmann

In memory of Karen D Horobin
Weldon and Colleen Jordan
James and Nancy Joye

Michael and Sheila Lewis*

Sue and Ed MacDonald

Judith E. Moores

In memory of Katharine Morgan
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Rebecca Newland
Karen and Ed Street*
Olin and Claudia Woods

Gayle K. Yamada* and David H.
Hosley

Karen Zito

And 1donor who prefers to remain
anonymous

$700 - $999

Sylvia L Bender

Anne Duffey

Russ and Sharon Ewers*

David and Anne Hawke*

Paul Kramer

Paula Kubo

Roland and Marilyn Meyer

Janet and Robert Mukai

Tiffany Redmon and Jon Blumberg
Dr. Robert and Doris Ruxin

Dr. Lyn Taylor and Dr. Mont Hubbard
Andrew and Vivian Walker

Steven and Andrea Weiss

And 1donor who prefers to remain
anonymous

$500 - $699

Madalon Amenta*
Elizabeth and Russell Austin
Carole Wolff Barnes
Barbara and Kenneth Celli
Frances Fenical

Linda Finley

John C. Gist Family

Kelly and Sandy Harcourt
Sue and Don Larramendy*
Randall Lee and Jane Yeun

Marjorie Maxwell and Bruce
Hartsough

Denyse Nishio, MD*
Jack and Sue Palmer*
Pam Pappone

Peter Peterson and Frances
Mcchesney

John and Rebecca Petrik

Mary Ann Reihman and Craig Clark
Tracy Rodgers and Richard Budenz
PeterS.Rodman

Charles Salocks and Susan Knadle-
Salocks

Paula Smith-Hamilton and John
Hamilton*

In memory of Thera Squier
Elizabeth Rice Stevens*

Lynda Trowbridge*

In memory of Helen Harris Voss
Phillip and Iva Yoshimura

And 3 donors who prefer to remain
anonymous

$350 - $499

Annamaria Amenta

Paul and Linda Baumann
Edwin Chiu

Stuart and Denise Cohen
Ann and Fred Costello

* Friends of Mondavi Center

Judy Covin

Tatiana Cullen

Dean Davies and Sandra Lee
Marion Franck & Robert Lew

In Honor of Robin Frank

Ms. Cynthia Amelia Gatlin
Edith Gibson and Curt Johansen
Don and Sharon Hallberg*
Marylee Hardie

Jacqueline Harris in memory of Robert
Ira Harris

Mary A. Helmich

John and Katherine Hess
Jeanette Hill

Michael and Peggy Hoffman

Patrick Hunt and Suzanne Chock-
Hunt

Robert and Marcia Jacobs
Gwen Khumalo

Ruth Ann Kinsella*

Nancy Lazarus and David Siegel
Ernest and Mary Ann Lewis
David and Alita Mackill
Elizabeth and John MacMorris
Bunkie Mangum

Robert and Kinzie Murphy
Nancy Nolte and James Little
Patty Parker

Janaand John Perry

Jilland Warren Pickett
Bonnie Ann Plummer*

Jim Quinn and Michael Yonan
Frank Roe and Marie Jasieniuk
Warren Roos

Ruth Rosenberg and Joe Gibson
Janet F. Roser, PhD, MS

Jan Schori

Tony and Beth Tanke

Helen Thomson

Iris Yang and Rich Brown

Karl and Lynn Zender

Darrel Zerger*

Andee Zetterbaum

And 2 donors who prefer to remain
anonymous

$225 - $349

Scott Arrants and Michelle Johnston
Millie® and Dan Braunstein*

Terry Cook

Moira Dykstra

Chris Perry and David Fortune
Jeffrey and Sandra Granett

Jim and Laurie Hanschu

Rand and Mary Herbert

Brett Hewitt

Stephen and Beth Kaffka

Juney and Terry Lee*

Nancy and Steve Lege

Elisabeth B Leyson*

Kristi and Hayworth Louie

Dr. Jose Roberto Michel

Kim T. Nguyen

In memory of Robert L. Rodriguez
Laurie and Mike Salter

TMondavi Center Advisory Board Member

In memory of Roberta | Slade*
Carolyn K Teragawa

In memory of Carl E. Walden
Doug West

Tom Wilson

Ronald Yoshiyama

And 2 donors who prefer to remain
anonymous

$125 - §224

Michelle and Matthew Agnew
Penny Anderson

William R. Auch, MD

Walter and Virginia Bader
Charlotte Barbee

Elaine Barrios

Connie Bauer

Carol Benedetti

Brenda Betts

Robert and Sheila Beyer

Stephen G. Blake and Donna
Anderson

Caroline Bledsoe

Fred and Mary Bliss

Jeanette Blomberg*

Judith Blum

Roni Bowling and Dave Amarelo

Dan and Amy Brugger

Christine and John Bruhn

Seth Brunner and Linda Clevenger

Steve and Peg Brush*

Ann Imrie Camp

Marita Cantwell

Barbara Carter*

Jill Cervenka and Robbe Waller

Jane Chambers

Ping Chan*

Lisa and Michael Chun

Gail Clark

Nathaniel Clayton

Linda Cline

David A. Combies

Sharon Connor

Karen Cook*

Nicholas and Khin Cornes

Catherine Coupal*

Judy Davis

Fred Deneke and Jim Eastman

Martha Z. Diaz

John Dixon

Marjorie Dolcini*

Teresa Dunlap

Laura Eisen and Paul Glenn

Carol A. Erickson and David W.
Phillips

Roy Eyal

Eleanor Farrand*

Fadi Fathallah

Feil Family

Robin and Jeff Fine

Daphna Fram

Rochelle Fried

Susan Orton and Larry Friedman

Kristine Gaffaney

Candace Gilmore*

Pat and Bob Gonzalez*
Jim and Teri Green

Susan Greenwald

Paul and Carol Grench
Eileen Gueffroy

Patricia Hamel

Kitty Hammer

M. and P. Handley

Sue and Bob Hansen*
Shawn and Pamela Harder
Alice Heard

Cynthia Hearden

Sherry and Dan Heins
Christine Hunt

Sharon Inkelas and Vern Paxson*
Hiram Jackson

Petr Janata

Mun Johl

Neil E. Johnson*

Andrew and Merry Joslin
Shari and Tim Karpin
Patricia Kelleher*

Sue Kurth

Marsha Lang

Ann Larsen

Christian Larsen

Robert and Carol Lawson
Carol Ledbetter

Dr. Michael and Sharon Leibowitz
Evelyn A. Lewis*

Mary Ann Limbos and Ralph Robinson
Bob and Parry Lufburrow
JeanL. Lum Hoy

Karen Majewski

Vartan M. Malian, M.D. and Nora
Gehrmann

J. A. Martin

Leslie Maulhardt*

Kristina Messersmith

Gladi and Harvey Meyerson
Beryl Michaels and John Bach
Sydney Moberg*

Vicki and Paul Moering
Hallie Morrow

Xochitl Rodriguez Murillof
Margaret Neu

Dr. Barbara Neyhart and Michael
Goodman

Catherine and Jay Norvell

Letitia Ochoa

Peggy and Steve O'Guin

DanaK. Olson

Jim and Sharon Oltjen*

Andrew and Sharon Opfell*
Jessie Ann Owens and Martha Macri
Noah Papagni

Ann Pelzman

Chris Perry and David Fortune
Pat and Tony Philipps

Spencer Price

John and Judith Reitan

Michael Reynolds

Russ and Barbara Ristine
Kenneth W. Ritt and Pamela Rap
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In memory of Sue Robbins
Denise Rocha
Constance Romstad

Jodie and Sean Rubenstein
Ward*

Michael and Imelda Russell

In Honor of Dr. Terry Sandbek
Julie and Don Saylor

Nancy and Chuck Shulock
John and Paula Smith-Hamilton
Jean Snyder

Jay Solnick and Mary Steward
Levy and Judy St. Mary

Harriet Steiner and Miles Stern
Hollis Sweet

Wade Tambara

Nancy and Blake Temple
Virginia Thigpen

Catherine Tkach

Esther and William Tournay
Carla Turoff

James Vasser

Merna Villarejo

Ceciliaand Linton Von
Beroldingen

Martha West

Nancy C. White*
Thomas White

Percy Wilkes
Alexander Williams
Christopher Wladyka
David Wright

Jo Ann Wright*
Tanya Noda Yan

Iris Yang

Jeffrey and Elaine Yee*

Dorothy Yerxa and Michael
Reinhart

Qingzhu Yin and Qi Zhao
Jane Zeiger*

Darrel Zerger*

Marlis and John Ziegler

Dr. Mark and Wendy Zlotlow

And 16 donors who prefer to
remain anonymous

Mondavi Center
Legacy Circle

We thank our supporters

who have remembered the
Mondavi Center in their estate
plans. These gifts make a
difference for the future of
performing arts and we are
most grateful.

Hans and Salome Abplanalp®
Heidi and John Arnold

Wayne and Jacque
Bartholomew

Karen Broido

Ralph® and Clairelee Leiser
Bulkley

Susie Burton®

John and Lois Crowe
Dotty Dixon

Hal and Carol Sconyers®
Nancy DuBois®

Roy and Edith Kanoff°
Ruth R. Mehlhaff®

Estate of William and Jean
Allewelt

Jolan Friedhoff and Don Roth
Chris and Patrice Gibson
Anne Gray

Benjamin and Lynette Hart
L.J. Herrig®

Mary B. Horton

Margaret Hoyt

BarbaraK. Jackson®

Ruth M. Lawrence®

Robert and Barbara Leidigh
Yvonne LeMaitre®

Jerry and Marguerite Lewis
Robert and Betty Liu

Don McNary®

Joy Mench and Clive Watson
Trust

Estate of Verne and Katinka
Mendel

Kay Resler
Joe and Betty Tupin®
Lynn Upchurch

And 1donor who prefers to
remain anonymous

Artistic
Ventures Fund

We applaud our Artistic
Ventures Fund members,
whose major gift
commitments support artist
engagement fees, innovative
artist commissions, artist
residencies, and programs
made available free to the
public.

James H. Bigelow

Ralph® and Clairelee Leiser
Bulkley

Chan Family Fund
John and Lois Crowe
Patti Donlon®
Richard and Joy Dorf°

The Nancy and Hank Fisher
Family Fund

Wanda Lee Graves and Steve
Duscha®

Anne Gray
BarbaraK. Jackson®
Nancy Lawrence®
Diane Marie Makley
Rosalie Vanderhoef

Endowment Giving

Thank you to the following
donors for their special
program support

James H. Bigelow

Karen Broido

Ralph® and Clairelee Leiser
Bulkley

Chan Family Fund

Sandra Togashi Chong and
Chris Chong

John and Lois Crowe

Richard and Joy Dorf°®

Mary B. Horton

BarbaraK. Jackson®

Dean and Karen Karnopp
Debbie Mah and Brent Felker
Diane Makley

Billand Nancy Roe

Rosalie Vanderhoef

Richard and Elizabeth
Wennberg

To learn about planned giving
opportunities, please contact
530.752.0563.

Note: We apologize if we listed
your name incorrectly. Please
contact us at 530.752.0563, to
inform us of corrections.

We mourn the passing of our
dear friends and supporters:

Joseph P Tupin, Sr.
1934 - 2024

Sandra Redenbach
1940 - 2025

Rosie Mowha Lee Soohoo
1937 - 2025

Steve Duscha
1949 - 2025

Patti Donlon
1939 - 2025

Mildred Braunstein
1941 - 2025

Mary Ann Morris
1922 - 2025

William (Bill) Roe
1942 - 2025

Phyllis Zerger
1938-2025

* Friends of Mondavi Center  TMondavi Center Advisory Board Member  °In Memoriam

THANKYOU TO OUR
CORPORATE SPONSORS
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Additional support provided by
J. Lohr Vineyards & Wines
Nugget Markets



